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ALDOUS HUXLEY 


INTRODUCTION 


N our enthusiasm for the spirit we are often unjust to the letter. Inward and 
outward, substance and form are not easily separated. In many circumstances 
of life and for the vast majority of human beings they constitute an indis- 
soluble unity. Substance conditions form; but form no less fatally conditions 

substance. Indeed, the outward may actually create the inward, as when the 
practice of religious rites creates religious faith, or the commemoration of the 
dead revives, or even calls into existence, the emotions to which the ceremonial 
gives symbolical expression. 

There are other cases, however, in which spirit seems not to be so closely de- 
pendent on letter, in which the quality of the form does not directly affect the 
quality of the substance. The sonnets of Shakespeare remain the sonnets of 
Shakespeare even in the most abominable edition. Nor can the finest printing 
improve their quality. The poetical substance exists independently of the visible 
form in which it is presented to the world. But though, in this case, the letter is 
powerless to make or mar the spirit which it symbolizes, it is not for that reason to 
be despised as mere letter, mere form, mere negligible outside. Every outside has 
a corresponding inwardness. ‘The inwardness of letters does not happen to be 
literature ; but that is not to say that they have no inwardness at all. Good printing 
cannot make a bad book good, nor bad printing ruin a good book. But good 
printing can create a valuable spiritual state in the reader, bad printing a certain 
spiritual discomfort. ‘The inwardness of letters is the inwardness of any piece of 
visual art regarded simply as a thing of beauty. A volume of the Penny Classics 
may give us the sonnets of Shakespeare in their entirety; and for that we may be 
duly grateful. But it cannot at the same time give us a work of visual art. In a 
finely printed edition we have Shakespeare’s sonnets plus the lovely equivalent of, 
say, a Persian rug or a piece of Chinese porcelain. The pleasure we should derive 
from bowl or carpet is added to that which the poetry gives us. At the same time 
our minds are sensitized by the contemplation of the simple visual beauty of the 
letters : they are made more susceptible of receiving the other and more complex 
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beauties, all the intellectual and spiritual content, of the verse. For our sensations, 
our feelings and ideas do not exist independently of one another, but form, as it 
were, the constituent notes of what is either a discord or a harmony. The state of 
mind produced by the sight of beautiful letters is in harmony with that created by 
the reading of good literature. Their beauty can even compensate us, in some 
degree, for what we suffer from bad literature. They can give us intense pleasure, 
as I discovered in China, even when we do not understand what they signify. For 
what astounding elegances and subtleties of form stare out in gold or lampblack 
from the shop-fronts and the hanging scarlet signs of a Chinese street ! What does 
it matter if the literary spirit expressed by these strange symbols is only ‘Fried 
Fish and Chips’, or ‘A Five Guinea Suit for Thirty Shillings’? The letters have 
a value of their own apart from what they signify, a private inwardness of graphic 
beauty. The Chinese themselves, for whom the Fish-and-Chips significance is no 
secret, are the most ardent admirers of this graphic beauty. Fine writing is valued 
by them as highly as fine painting. The writer is an artist as much respected as 
the sculptor or the potter. 

Writing is dead in Europe; and even when it flourished, it was never such a 
finely subtle art as among the Chinese. Our alphabet has only six and twenty 
letters, and when we write, the same forms must constantly be repeated. 'The result 
is, inevitably, a certain monotonousness in the aspect of the page—a monotonous- 
ness enhanced by the fact that the forms themselves are, fundamentally, extremely 
simple. In Chinese writing, on the other hand, the ideographs are numbered by 
thousands and have none of the rigid, geometrical simplicity that characterizes 
European letters. The rich flowing brushwork is built up into elaborate forms, 
each form the symbol of a word, distinct and different. Chinese writing is almost 
the artistic image of thought itself, free, various, unmonotonous. Even in the age 
of handwriting, the European could never hope to create, by means of his few and 
simple signs, an art of calligraphy comparable to the Chinese. Printing has ren- 
dered the Chinese beauty yet more unrealizable. Where the Chinese freely painted 
we must be content with reproducing geometrical patterns. Pattern making is a 
poorer, less subtle art than painting. But it is still an art. By some one who under- 
stands his business the printed page can be composed into patterns almost as 
satisfyingly beautiful as those of the carpet or the brocade. 

The problem which confronts the contemporary printer may be briefly stated 
as follows: to produce beautiful and modern print-patterns by means of labour- 
saving machinery. There have been numerous attempts in recent years to improve 
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the quality of printing. But of these attempts too many have been made in the 
wrong spirit. Instead of trying to exploit modern machinery, many artistic print- 
ers have rejected it altogether and reverted to the primitive methods of an earlier 
age. Instead of trying to create new forms of type and decoration, they have imi- 
tated the styles of the past. This prejudice in favour of hand-work and ancient 
decorative forms was the result of an inevitable reaction against the soulless 
ugliness of nineteenth-century industrialism. Machines were producing beast- 
liness. It was only natural that sensitive men should have wished to abandon the 
use of machines and to return to the artistic conventions in vogue before the 
development of machinery. It has become obvious that the machine is here to stay. 
Whole armies of William Morrises and Tolstoys could not now expel it. Even in 
primitive India it has proved itself too strong for those who would, with Gandhi, 
resist its encroachments. The sensible thing to do is not to revolt against the in- 
evitable, but to use and modify it, to make it serve your purposes. Machines exist ; 
let us then exploit them to create beauty—a modern beauty, while we are about it. 
For we live in the twentieth century; let us frankly admit it and not pretend that 
we live in the fifteenth. The work of the backward-looking hand-printers may be 
excellent in its way; but its way is not the contemporary way. Their books are 
often beautiful, but with a borrowed beauty expressive of nothing in the world in 
which we happen to live. They are also, as it happens, so expensive, that only the 
very rich can afford to buy them. The printer who makes a fetish of hand-work and 
medieval craftsmanship, who refuses to tolerate the machine or to make any effort 
to improve the quality of its output, thereby condemns the ordinary reader to a 
perpetuity of ugly printing. As an ordinary reader, who cannot afford to buy hand- 
made books, I object to the archaizing printer. It is only from the man with the 
machine that I can hope for any amelioration of my lot as a reader. 

To his credit be it spoken, the man with the machine has done his duty. He has 
set himself to improve the sordid typographical surroundings in which the im- 
pecunious reader was so long condemned to pass his life. He has shown that cheap 
books need not necessarily be ugly, and that machinery directed by a judicious 
mind can do as well as, or much better than, the hand of an uninspired craftsman. 
There are publishers in business to-day whose seven-and-sixpennies, regarded as 
typography, are worth a guinea apiece. (What they are worth as literature is another 
question.) There are a dozen Presses producing fine work at moderate prices. ‘The 
men behind the machines have used their brains. 

Some of our excellent machine-printers are still, it is true, too fond of using 
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decorations borrowed from the past, and types that savour of another age than ours. 
So long as our sense of period remains as strong as it is, so long as we retain our 
love of the quaint and its more modern equivalent, the ‘amusing’, this tendency 
to substitute pastiche for original creation is bound to persist. ‘There is an inces- 
sant demand for the antique: we should not be too hard on the printers who 
supply it. If they are sinning, they are at least sinning in company. Let the archi- 
tects and painters, the interior decorators and the theatrical producers throw the 
first stone. There are pastichers among the printers, just as there are pastichers 
among the professors of every art. But there are also more original men, who are 
prepared to encourage modern decorators and to use types that are elegant and 
striking without being affectedly archaic. 

With this last phrase I may seem to be damning the moderns with the faintest 
of praise. But the truthis that Typography is an art in which violent revolutions can 
scarcely, in the nature of things, hope to be successful. A type of revolutionary 
novelty may be extremely beautiful in itself; but, for the creatures of habit that 
we are, its very novelty tends to make it illegible, at any rate to begin with. I know 
a rather eccentric German typographical reformer, for whom legibility is the great 
enemy, the infamous thing that must at all costs be crushed. We read, he argues, 
too easily. Our eyes slide over the words, and the words, in consequence, mean 
nothing to us. An illegible type makes us take trouble. It compels us to dwell on 
each separate word: we have time, while we are deciphering it, to suck out its 
whole significance. Putting his theory into practice, this reformer had designed a 
set of letters so strangely unlike those with which the typographical practice of 
generations has made us familiar, that I had to pore over a simple English sen- 
tence as though it were Russian or Arabic. My friend was perhaps justified in 
thinking that we read too much and too easily. But his remedy, it seems to me, was 
the wrong one. It is the author’s business to make reading less facile, not the 
printer’s. If the author concentrated more matter into the same number of sen- 
tences, his readers would have to read more carefully than they do at present. An 
illegible type cannot permanently achieve the same result, for the simple reason 
that it does not permanently remain illegible. If we are prepared to make the 
effort to read until the novel forms have become familiar, the illegible type will 
come to be perfectly legible. In practice, however, we are reluctant to make this 
effort. We demand that typographical beauty shall be combined with immediate 
legibility. Now, in order that it may be immediately legible, a type must be similar 
to the types with which we are familiar. Hence, the practical printer, who has to 
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live by selling his wares to a large public, is debarred from making revolutionary 
innovations in the designs of his type. He must content himself with refining on 
the ordinary, accepted types of commerce. If he has great typographical reforms in 
view, he must proceed towards them by degrees, modifying the currently accepted 
designs gradually, so as not to repel the ordinary lazy reader, who is frightened 
by the idea of making any unnecessary effort. In other arts, where form and sub- 
stance are directly associated, revolution is possible, may even be necessary. But 
the outward form of literature is not typography. The association, in a book, of 
literature with one of the graphic arts is in the nature of an accident. The printer 
who would at one stroke revolutionize his art frightens away readers, for whom 
the idea of revolution in literature, or in one of the graphic arts that is independent 
of literature, has no terrors. The reason for this is obvious. People buy books for 
the sake of the literature contained in them and not, primarily, as specimens of 
graphic art. They demand of the typography that it shall be beautiful, yes; but 
also that it shall give them immediate and unhampered access to the literature 
with which it is associated. Printers may desire to be revolutionary; but unless 
they can afford to sell no books, they are compelled by the force of circumstances 
to adopt a cautious policy of gradual reform. The Communist must either turn 
Liberal or retire from business. 
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PRINTING IN 
ENGLAND 


HE few years that have passed since the end of the War have seen 

political revolutions abroad, and a typographical revolution in Great 

Britain. It is a commonplace that English revolutions are invariably 

bloodless: and the Printing revolution has been no exception. By im- 
perceptible stages Typographical leadership has slipped from the hands of 
private press owners into the practical hands of professional printers and en- 
lightened publishers. Evidence of change is everywhere. Let a dozen books of 
to-day, chosen haphazard from the list of representative publishers, be com- 
pared with twelve books similarly selected from the publications of 1867 and 1907. 
In what do the differences lie, and what is the reason for these differences ? 

These questions are not easy to answer, but the answer can be attempted best 
by a brief retrospective survey of English Printing during a hundred years. 

The eighteenth century in England, in which Bulmer and Bensley are included, 
left a record of considerable achievement; but in the industrial upheaval that 
followed, resulting from the spread of machinery, Printing was one of the first 
trades to suffer. Cheap labour, the race to make money quickly, brought book 
production in this country to its lowest recorded level ; indeed, Printing went from 
bad to worse. Not until the advent of Pickering and the Whittinghams was there 
serious promise of improvement. 

Pickering’s publications represent a distinct contribution, which is only now 
finding acknowledgement. He was incidentally the first producer of those ‘Period’ 
books, so dear to a number of our present-day ‘collectors’. ‘There may be per- 
ceived in his books a quality that might have been the seed of a widespread 
revival in Printing. Unfortunately, the second Pickering lacked the ability of the 
first: he was content to follow narrowly in the path his father had opened for him. 
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William Pickering employed in his early publishing years numerous printers. 
In 1830 he first met Charles Whittingham the younger, who was a printer of very 
considerable gifts, and the books produced under the combined guidance of these 
two men are well known, and have been the subject of a certain amount of con- 
troversy. 

Though some Scottish printers of the time were doing able but uninspiring work, 
Typography as an art continued to sleep. It did not reawaken until roused by the 
Kelmscott trumpet of the zsthetically ubiquitous William Morris. It has been well 
said that ‘ Morris’s greatest (printing) achievement was this reawakening of typo- 
graphical interest, rather than his astounding Kelmscott Press archaisms’.'To-day, 
his publications seem to many of us anachronistic, applications of fifteenth-century 
principles to nineteenth-century problems. But at least he perceived that there 
were problems, and though his solutions were mistaken they set others searching 
for the right ones. 

During the Morris epoch, and indeed even later under the stimulating influence 
of Cobden-Sanderson and Emery Walker, hand-setting and the hand-press were 
considered essential for what is termed ‘ Fine Printing’. Machine-setting and press 
work were terms of denunciation. Since the War there has been a complete change 
of view on these matters, and the present generation views ‘ Fine Printing’ in a 
more catholic spirit. Machinery is being intelligently approached and harnessed; 
in fact, it is the approach to and solution of this problem which give modern 
printing its character. 

It is surprising that the revolution has been so long delayed, and that certain 
exalted circles still consider machine-set and printed books as necessarily inferior. 
A visit to any printing establishment to-day would show that nearly all type is, as 
a matter of course, mechanically set, and that the press work is achieved by 
machines driven by electrical power. Furthermore, every printer has his customers 
within telephone range; and such materials as paper and ink, linotype and mono- 
type faces, etc., can be rapidly assembled in unending variety, by train, motor 
transport, and by air. These modern machine-tools and physical facts cannot fail 
to influence Printing style, in our day and in the years to come. 

Change has not stopped short with machines. The personnel of the progressive 
printing establishments is becoming transformed. A new force in the shape of the - 
Typographer has arrived. He is, for good or evil, that typical twentieth-century 
product—the specialist. He concerns himself exclusively with the designing of 
printing, the assembling of appropriate types, the choice of paper, ink, ornament, 
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and binding, etc., for the book in hand. He is sometimes, but too rarely, to be 
found in the person of the master printer himself; more usually he is an outsider 
co-opted on to the staff. In the latter case he is free from administrative and 
financial cares, and it is claimed that his strength and usefulness and particular 
scope lie in this detachment, which enables him to innovate and change. In 
England the Typographer is sometimes to be found directing from a Publishers’ 
office, a fact which does not compliment the professionals. We may at any rate be 
thankful that the Typographer, wherever he is, is definitely in the ‘trade’, and 
not a cultivated amateur of means, living and working divorced from the Press by 
distance and outlook. 

The position of the Typographer has its dangers. It leads somewhat easily to a 
facile eclecticism, very easy to acquire, and readily acclaimed by a large section of 
the book-loving public, which in its innocence is ever ready to confound the 
antique and curious with the beautiful. But one factor, perhaps more than any 
other, has made the Typographer necessary in England if English printing is to 
have a future. I refer to the Trades Unions, which have, it would appear, reached 
their finest point of organization (another form of specialization), achieved for the 
ever necessary purpose of economic defence and offence. Each process of printing 
has its well-drilled, massed, but exclusive and water-tight compartment of workers, 
helpless and unorganized to achieve printing results of any esthetic value without 
the Typographer to watch, guide, and lead them. The twentieth century has 
completed the transition from the hand to the machine. 

Let us examine some of the tendencies and results of modern English 'Typo- 
graphy, with particular reference to the use of machine-setting and press work. 

The majority of books in England are set by the Monotype or Linotype machine, 
rather more by the former than by the latter. The unit of the first is a single letter, 
while that of the second is a whole line of type (‘Line o’ type’). The Monotype 
machine is, in my opinion, better adapted to printing of the finest quality. 
Through each letter and space being cast as a separate unit, minute spacing by 
hand in the final stages is made easier by its flexibility. In any case, a page is finally 
prepared and imposed by hand as of old, and it can be said of the Monotype that it 
is so constructed that both the mechanical and human actions of composition 
are deliberately allowed for. Moreover, the Monotype Corporation has a better 
selection of type faces to offer printers than its rival, although, as will be explained, 
both corporations fall short of what might be expected from them. 

If few books are hand-set, fewer still are hand-printed. Virtually every book 
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produced in England is machine-printed. Various kinds of machines for press 
work are available, and so well made are they that it is difficult for the printer to 
make his choice. All machine-makers claim speed, but the wise printer will choose 
the machine which most evenly distributes the ink over the rollers. With this 
advantage, coupled with a good machine-minder working his machine slowly, 
there is no reason why a machine-printed book should not equal the best hand- 
work. ‘There will be slight dissimilarities : a machine cannot be worked with as stiff 
an ink as can a hand-press. The best examples of both methods compared will 
show differences, but not necessarily inferiorities or superiorities. 

Of all the materials available for producing a fine book, paper is the most abun- 
dant in variety. There is now, as ever, a vast choice of quality and kinds of paper. 
The printer can make a free choice of paper appropriate for the book in hand, 
making allowance for the nature of the type which has to be impressed upon it. 
England is deservedly famous for its white hand-made rag papers of superb 
quality, but, unfortunately, printers who desire to use what is erroneously known 
as mould-made paper (which contains a high percentage of rag, but differs from a 
hand-made paper in that it is made mechanically and is therefore cheaper than 
hand-made) must seek it abroad. True, hand-made papers are apt to damage type 
somewhat, thereby reducing its life, but this can be avoided if the paper is damped 
for printing, a precaution just as necessary for machines as it was in the days of 
the hand-press, so as to ensure a good impression. Hand-made papers are stiff and 
hard, because to ensure durability they contain a high percentage of linen rags, 
linen rags being indeed the chief substance of which they are made. The best 
hand-made papers are made entirely of linen rags. 

By the use of mechanical setting every book is set with fresh and new type cast 
by the caster attached to the machine. Thus the type never assumes a worn look; 
but within this advantage lurks a disadvantage. Unless the metal is kept perfectly 
mixed with the right ingredients of tin, copper, lead, and antimony at the required 
heat during the whole time that the caster is working, the type produced will 
look thin and speckled, and will be distinctly inferior to type cast in the traditional 
manner. But the whole point is that with a good craftsman it need not be; and no 
doubt in time even this shortcoming will be obviated. 

Since the War the Linotype Corporation have issued their distinguished Granjon 
and Venezia types. Similarly, the Monotype Corporation (a firm of great energy 
and enterprise) have issued versions of the Garamond, Baskerville, Fournier, 
Blado, and Poliphilus types; and these, added to their Caslon and Imprint issued 
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prior to the War, make the nucleus of a fine selection. But (with the exception of 
the Imprint, in which these words are printed) all these types are revivals, a 
heritage we gladly accept, but a heritage with a qualification. These corporations 
would deserve even more respect if they stimulated and encouraged the pro- 
duction of contemporary types, designed by men who have seen and understood 
machines now in use, and who will adapt their designs accordingly, to entail the 
most economic results—types, incidentally, that a printer would be happy to use 
to print a book by Einstein, Bernard Shaw, James Joyce, ‘Thomas Mann, or 
Jean Cocteau. 

But this brings me to the debatable subject of ‘Printing Style’. I approach it 
with trepidation: firstly, because I have a suspicion that the typographical genius 
of to-morrow will surprise us by producing something that has not yet been 
imagined, and secondly, because no very definite style has yet emerged from 
current activities. 

English printing may be divided into two schools: 


a. Period Printing. 
b. Contemporary Printing. 


It may seem incredible that all printing style cannot be termed ‘contemporary’, 
but so strongly is antiquarianism engrained in the English character that most 
modern printing is either ‘Period’ or just nothing at all. 

By ‘Period Printing’ is meant printing that, in its arrangement and ornament, 
is the reflection of a distinct epoch that has passed. Thus, a ‘Period’ edition of 
Herrick’s works will have a liberal supply of rules both around and across the 
title-page, and possibly ornaments re-drawn or photographed from designs exe- 
cuted from the original edition or some other book of the period. The publishers 
and booksellers protest that antiquarianism, or a good veneer of it, sells. The 
Typographer finds Period printing easy of accomplishment, since he has to adapt, 
not invent. The book-buyer armed with a little knowledge is quick to acquire 
something he recognizes and understands without effort. The student of literature, 
familiar with the early editions of his loves, likes these reflected splendours. In 
this wilderness the art critic justly cries against our present-day artists, who 
presumably cannot equal these revived ornaments, or why are they revived ? 

Those who do not as a rule care for a ‘Period’ book, care least of all for its 
decoration, ornaments, etc. Ornament is the lyric side of printing, imaginative and 
spontaneous, a fresh delight to the eye. Photographing and re-drawing old orna- 


a3 


ments from old books is atavism, and has made many otherwise fine English books 
ridiculous. It would be ungracious to mention examples, but they abound. 

If there is no ornament of our time suitable for the book, ornament should be 
eschewed. On the other hand, if there are artists able and willing to work for 
typography, resuscitation of old ornaments is the surest way of discouraging them. 
We will none of us grudge the Herrick scholars their ‘Period’ edition for reasons 
of sentiment, but we cannot but dislike the ‘Period’ book which masquerades as 
an example of printing as an art. 

Period printing was first introduced by Pickering, who arrived on the scene when 
typefounding generally was suffering from Bodoni and the neo-classical movement. 
Both type and ornament were thoroughly debased. It was natural, therefore, for 
Pickering to revert to old models, and to old type faces which had survived from 
the eighteenth century and were in themselves good. His work was a very neces- 
sary and obvious preliminary to a renascence of type design for which, alas, we 
are still waiting. 

It has already been observed that printers are now dependent on the Monotype 
and Linotype Corporations, and in justice to Period printers it must be empha- 
sized again that the bulk of good types available to them, even if they wish to print 
a modern book, are adaptations of types belonging to other periods, which to a 
certain extent conditions their activities. But they have no such excuse in the case of 
ornament: for these the printer is fortunately independent of the type-founding 
corporations. 

A contemporary style in printing is admittedly difficult of attainment or of 
definition. A T'ypographer with imagination can divorce himself from old models, 
and encourage artists sympathetic to the book to co-operate in decoration, but his 
one essential stimulus is lacking at present. There are no CONTEMPORARY Book- 
types worthy of note: printers are in advance of typefounders. It is not easy to believe 
that there are not designers who could do good work if encouraged. The numerous 
eighteenth-century typefounders did not always employ a man of outstanding 
genius to design types, but often encouraged here and there men who showed pre- 
occupation with the shapes of letters. 

Printing and typefounding have been separate trades for some two hundred 
years, and this separation has been sealed for as long as we can see ahead by the 
introduction of mechanical setting. 

To-day, the two type corporations already referred to have for all practical 
purposes a monopoly! Is it too much to ask them to commission modern types ? 
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Even if they are bad at first (like many of the recent German experiments), the 
profession once established would quickly mature. However, despite this handicap’ 
of types, the modern printer has one unique advantage which was denied his 
predecessors : the opportunity to use colour freely cuts him off effectively from the 
past. Ink-makers at least are in touch with the times, and a great variety of fast and 
clean colours is available. Colour is the dominant feature of the present. After a 
long slumber the Englishman is once more aware of pure colours for decorative 
purposes, and we can look forward to great developments in this direction. 

The plates that follow this essay have been selected as being contemporary in 
style and decoration, or as a groping towards contemporaneousness. Some of the 
plates have been shown for their excellent arrangement of type, others for their 
use of ornament by living artists, and others for their combination of these quali- 
ties. Prophecy is both rash and useless. The plates may give a hint of what English 
printing will achieve in the near future if printers and publishers will have faith 


in their own age. 
February 1928 


15 


KHRNEST GIMSON 
HIS LIFE & WORK 


SS 


SS 


AVN CANIS 
Liban 


Stratford-upon-Avon at theShakespeare Head Press 
London Ernest Benn Limzted Bouverie Street 
Oxford Basil Blackwell m.cm.xxiv 


E 


“SSa4q poayy aavadsayoygy ay, “TPMxpPrl_ [seg 


4q peysyqng ‘seu, *{*A\ Aq MOVWOdOd SHL aLV OHM NVW AHL wiory oSed 3x07, *f 


‘s 


‘au09 0} suIses YDIYM 2910A Inod 0} Suruaysiy 
is [ “are oy} uodn poaieo st AfoyouLfauI ssoymM 
suIvjUNOUI SOY} HI] ‘oulTy JO sshqe oy} O7UT 
SUTT[eJ SOOIOA ssatau0} asoy} Aq aUO}s Jo syxD0Tq 
adny O}UI pewlseyo ppiom ay} spunosins yorym 
QousTIS s]qIstAUI 94} Jam Ady} JI se suteaIs 
94} JOAO Suey sureyUNOW 94} oJoyM ‘SuOIssed 
jo [TMJ Inq pozqeyutun ey} axty ArjUNOD v st 
J ‘us0q JOAOU oALY T YOTyM OJUI AJJUNOD ¥ UT 
Suryjaavsy ‘Aeme sey we [ yey [204 [ Nod 3e Yoo] 
T way ‘[mry fo 1u0sf ur ysst0.us Suryoq]|] x1oatag 
“ON “Tal aayy 
2219y} useq oa nok 
yeyy pooy nod }.u0p faduvys Aran sj] “wIOATAg 
jSuissoidap s 3] “TaTanyyy 
‘Quy JayIwI $3] “91943 Saar, Suryjou 
[293 [ [surequnour soy} [[e—soonb s jy ‘uloatag 
dey Jo yury] nod op yey AA “TaATUAP] 
‘aanind aus ays atisoddo uarop 31s Kay T | 
‘UMOP JIS S Ja'T “NIOATAG 
“UIOATAG AUO'T $2 uvu 
ay], “ANVY NOWO10G xIS fo saySnvp agi “anvy 
TAIUAYAL St 17 ‘uvm Sunok v kg paruvduosw ‘saaqua 
Saka Puv 4104 YLOP Y11M uvUOM Sunok T7v1 v Kj1Uas 
-a4q *k1dua st moos ayy ‘ino ssod puv dn a8 Kay | 
‘03 s jar] [21943 
soy ‘peop jou s oF] ‘[Suzsz4] NVJAT ONDOX ANODIS 
"peop Soy 99s [—y}eg JaATO 
‘[anSoyviv2 ay1 1v suiyoo]] NVJAJ ONAOX sul 


MOVNOdOd AHL 


— Qe ee a ee ee 


4 


| | 
| | 
: { 
| . 
H i 
: 
i 
| | 
| | 
IAXX WOW 
H i 
TTAMAOVIG TISVE AF CYOUXO LV 
s SSdud AHL YOd CAHSITANd ANV : 
SSHud GVIH TAVAMSHAVHS AHL LV AALNIUd | 
| NOAV-NOdN-GuOALVULS | 
| 
| AUSNIMOT SVWOHL Ad GAaLVUOOIA | 
| QIVYLOZLIA CUVMAGA AG | 
ASUAA HSITONAT OLNI GALVISNVUL 


| VISUAd /? LAOd-AANONOWLSV VL 


WVAAVHA AVNO 
HO LVAIVanNa 


Imo. Senselesse Linnen, happier therein then I: The Tragedie 
And that was all? of Cymbeline 
Pisa. No Madam: for so long Altus primus 
As he could make me with his eye, or eare, 
Distinguish him from others, he did keepe 
The Decke, with Glove, or Har. or Handkerchife, 
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Still waving, as the fits and stirres of ’s mind 
Could best expresse how slow his Soule sayl’d on, 
How swift his Ship. 

Imo. Thou should’st have made him 

As little as a Crow, or lesse, ere left 
To after-eye him. 

Pisa. Madam, so I did. 

Imo. 1 would Have broke mine eye-strings; 
Crack’dthem, but tolooke upon him, till the diminution 
Of space, had pointed him sharpe as my Needle: 
Nay, followed him, till he had melted from 
The smalnesse of a Gre to ayre: and then 


Have turn’d mine eye, and wept. Butgood Pisano, 
II 
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THEN IS SAID THE ANTHEM OF THE BLESSED VIR- 
GIN MARY FOR THE SEASON. 


I, FROM ADVENT TO CANDLEMAS: 

By Herimann the Lame, monk of Reichenau 
(d. 1054) 
LMA Redemptéris mater, que pér- 
A uia caeli porta manes et stella maris, 
succtrre cadénti, 
surgere qui curat, pdpulo: tu que genuisti, 
natura mirdnte, tuum sanétum Genitérem. 
Virgo prius ac postérius, Gabriélis ab ore 
sumens illud aue, peccatérum miserére. 
IN ADVENT: 

V. Angelus Démini nuntiduit Marie. 
R. Et concépit de Spiritu sanéto. 
Orémus. 

RATIAM tuam, quesumus Démine 
(jis nostris infunde: ut qui, 4nge- 

lo nuntidnte, Christi Filii tui incarna- 
tidnem cogndéuimus, per passiénem eius et 
crucem ad resurréCtidnis glériam perducamur. 
Per eimdem Christum Déminum nostrum. 
R. Amen. 

FROM CHRISTMAS TO CANDLEMAS: 
V. Post partum Virgo inuioldta permansisti. 
R. Dei génitrix, intercéde pro nobis. 
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Religion in which he was born, 
let it be what it will. But our 
Passions are much oftener con- 
vinced than our Reason. He 
had but little Reading, and that 
tending to his Pleasures more 
than to his Instruction. In the 
Library of a young Prince, the 
solemn Folios are not much 
rumpled, Books of a lighter Di- 
gestion have the Dog’s Ears. = 
Some pretend to be very pre- 
cise in the time of his Reconcil- 
ing; The Cardinal de Retz, Gc. I 
will not enter into it minutely, 
but whenever it was, it is ob- 
servable that the Government 
of France did not think it advise- 
able to discover it openly; upon 
which such obvious Reflections 
may 


6. From A CHARACTER OF KING CHARLES II, by George Savile, Marquis of Halifax. Published by Peter Davies. 
The Cambridge University Press. 
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SIDONIA THE SORCERESS 


for other kings, princes, and priests? Can ye not govern yourselves? can ye 
not pray for yourselves? In my opinion, yes! Doth not the same St Peter like- 
wise call ye “a chosen people,’ “a people of inheritance;’ but, I pray you, where 
is your inheritance?-—poor beggars as ye ate—to whom neither priest nor prince 
will give one can of beer. Ha! go, I tell you—take back your kingship, your 
priesthood, your inheritance. Become Like-dealers, brothers, even as the early 
Christians, who had all things in common, before the greed of priest or prince 
had robbed them ofall. Like-dealers! Like-dealers! run, run—kill, slay, strike all 
dead, and never rest until ye drown the last priest in the blood of the last 
prince!” . 
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As the hag thus spoke, through the horrible inspiration of Satan, the passions 
of the mob rose to frenzy, and they rushed out and joined the bands in the streets, 
and the crowds that poured from every door; and as they repeated her words 
from one to the other the frenzy spread (for they were like oil to fire). But the 
hag with the black plaster on her nose, when she saw herself left alone in 
the chamber, looked out after them, and laughed, and danced, and clapped 
her hands. 

Now the Prince and court had withdrawn to Colbatz for safety, and a council 
was summoned in all haste and anxiety. The water-gate was barred likewise, to 
prevent a junction with the people of Lastadie and Wick, but the townspeople, 
who had gathered in immense crowds, broke it in, and joining with the others, 
ptoceeded to storm the council-hall, where the honourable council were then 
sitting. They shouted, roared, menaced, and seizing the clerk, Claude Lorenz, 
in the chamber, murdered him before the very eyes of the burgomasters, and 
flung the body out of the window; then rushing down the steps again, proceeded 
along the corn-market, and by the high street into the horse-market, where they 
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[LE INCIPIVNT REMEDIA ACRIORA. 
VERA NOTIO FELICITATIS| 


PROSA I 
Boethius nunc ad ueram felicitatem ducetur 


Philoso- § AM cantum illa finiuerat, cum me audiendi auidum 
nee aot stupentemque arrectis adhuc auribus carminis mul- 
scan. 2 cedo defixerat. Itaque paulo post: O, inquam, sum- 
mum lassorum solamen animorum, quantum me uel 
sententiarum pondere, uel canendi etiam iucunditate 5 
refouisti. Adeo ut iam me posthac inparem fortunae 
Ille nunc _ictibus esse non arbitrer. Itaque remedia quae paulo 
petit uali- acriora esse dicebas, non modo non perhorresco, sed 
diora re- fi cies : - : 
media, 3 2udiendi auidus uehementer efflagito. Tum illa: Sensi, 
inquit, cum uerba nostra tacitus attentusque rapiebas, ro 
eumque tuae mentis habitum uel exspectaui uel, quod 
est uerius, ipsa perfeci; talia sunt quippe quae restant, 
ut degustata quidem mordeant, interius autem recepta 
4 dulcescant. Sed quod tu te audiendi cupidum dicis, 
quanto ardore flagrares, si quonam te ducere aggredia- 15 
Ducendus 5 mur agnosceres? B. Quonam? inquam. P. Ad ueram, 
Piston inquit, felicitatem, quam tuus quoque somniat animus, 
sed occupato ad imagines uisu ipsam illam non potest 
intueri. B. Tum ego: Fac obsecro, et quae illa uera sit 
6 sine cunctatione demonstra. P. Faciam, inquit illa, tui2z0 
causa libenter. Sed quae tibi causa notior est, eam prius 
designare uerbis atque informare conabor, ut ea per- 
specta, cum in contrariam partem flexeris oculos, uerae 
beatitudinis speciem possis agnoscere. 


Pr. 1,4 quantum me, Vall. quantumtume. 21 tibi causa notior, 
Nonnulli del. causa. Stet, ait Eng. (p. 15); est lusus uerborum. 


Pr.I, §3 degustata mordent, interius dulcescunt. Par. Xv11, 130-132. 

6 tui causa...quae tibi causa, Alia exempla huiusmodi lusus 
H uerborum: ‘“‘constat, aeterna positumque lege est ut constet 
i genitum nihil” (p. 37, uu. 17-18) ; ““non posse potentia non 
i est” (p. 72, u. 10); “omnia solus, uerum possis dicere 
solem” (p. 142, uu. 13-14). Eng. p. 15. 
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7. 


CUMMY’S 
DIARY 


A DIARY 
KEPT BY R. L. STEVENSON’S NURSE 
ALISON CUNNINGHAM 
WHILE TRAVELLING WITH HIM ON 
THE CONTINENT DURING 
1863 


SSS 
With a Preface and Notes 


by 
Robert T. Skinner 
—<————— 


LONDON 
CHATTO AND WINDUS 


1926 


10. T. & A. Constable. 
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Part 2. Sect. 3. AGAINST SORROW FOR DEATH Member 5 


% surely be withstood, it may be diverted. For 
what is there in this life, that it should be so 
dear unto us? or that we should so much deplore 
the departure of a friend?The greatest pleasures 
are common society, to enjoy one anothers 
presence, feasting, hawking, hunting, brooks, 
woods, hils, musick, dancing, &c. all this is 
but vanity and losse of time, as I have sufficiently 
declared. 

—dum bibimus, dum serta, unguenta, puellas 
Poscimus, obrepit non intellecta senectus. 
Whilst we drink, prank our selves, with wenches 

dally, 
Old age upon’s at unawares doth sally. 
As Alchymists spend that small modicum they 
have to get gold, and never finde it, we lose and 
neglect eternity, for a little momentary pleasure 
which we cannot enjoy, nor shall ever attain to 
in this life. We abhor death, pain, and grief, 
all, and yet we will do nothing of that which 
should vindicate us from, but rather volun- 
tarily thrust our selves upon it. The lascivious 
prefers his whore before his life, or good estate ; 
an angry man his revenge; a parasite his gut ; 
ambitious, honours; covetous, wealth; a thief his 
booty; a souldier his spoyle; we abhor diseases, 
and yet we pull them upon us. We are never better 
or freer from cares then when we sleep, and yet, 
which we so much avoid and lament, death is 
but a perpetuall sleep, and why should it as 
Epicurus argues, so much affrigh us? When we 
are, death 1s not: but when death is, then we are 
not; our life is tedious and troublesome unto 
him that lives best; tis a misery to be born, a 
pain to live, a trouble to dye ; death makes an end 
of our miseries, and yet we cannot consider of 
it; a little before Socrates drank his potion of 
Cicuta, he bid the Citizens of Athens cheerfully 
farewell, and concluded his speech with this 
short sentence; My time is now come to be gone, 
I to my death, you to live on; but which of these 
ts best, God alone knows. For there is no pleasure 
here but sorrow is annexed to it, repentance 
follows it. If I feed liberally, I am likely sick or 
surfeit; If I live sparingly, my hunger and thirst 
; ts not allayed; I am well neither full nor fasting ; 
If I live honest, I burn in lust ; If I take my pleas- 
ure, I tire and Starve my self, and do injury to 
my body and soul. Of so small a quantity of 
mirth, how much sorrow? after so little pleasure, 
how great misery? Tis both waies troublesome 
to me, to rise and go to bed, to eat and provide 
my meat; cares and contentions attend me all 
day long, fears and suspicions all my life. I am 
discontented, and why should I desire so much 
to live? But an happy death will make an end 
of all our woes and miseries; 
Omnibus una meis certa medela malis ; 
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13. Page from Burton’s ANATOMY OF MELANCHOLY. Drawing by E. McKnight Kauffer. The Nonesuch Press. The Westminster Press. 
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18. The Chiswick Press 


V. V. ROZANOV 


With an abridged Account of the Author’s Life, by 
E. GOLLERBACH | 


Other biographical material, and matter from 


THe APOCALYPSE OF OurR TIMES 


Translated bys. s. KOTELIANSKY 


WISHART & CO. 
19 Buckingham Street, W.C.2 
| 1927 | 
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XXIV: WINTER SHUTS US DOWN 


ExT day and the next it snowed yet harder. We 

| \ were weather-bound, and as the days passed in 

monotony we lost the hope of doing. We should 

have pushed past Kerak on the heels of victory, frighting 

the Turks to Amman with our rumour: as it was, nothing 
came of all the loss and effort. 

The winter’s potency drove leaders and men into the 
village and huddled them in a lack-lustre idleness against 
which counsels of movement availed little. Indeed, Reason 
also was within doors. Twice I ventured up to taste the 
snow-laden plateau, upon whose even face the Turkish 
dead, poor brown pats of stiffened clothes, were littered: 
but life there was not tolerable. In the day it thawed a 
little and in the night it froze. The wind cut open the skin: 
fingers lost power, and sense of feel: cheeks shivered like 
dead leaves till they could shiver no more, and then bound 
up their muscles in a witless ache. 

To launch out across the snow on camels, beasts singu- 
larly inept on slippery ground, would be to put ourselves 
in the power of however few horsemen wished to oppose 
us; and, as the days dragged on, even this last possibility was 
withdrawn. Barley ran short in Tafileh, and our camels, 
already cut off by the weather from natural grazing, were 
now also cut off from artificial food. We had to drive them 
down into the happier Ghor, a day’s journey from our vital 
garrison. 

My private party were more fortunate than most, as the 
Zaagi had found us an empty unfinished house, of two 
sound rooms and a court. My money provided fuel, and 
even grain for our camels, which we kept sheltered in a 
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19. Page from REVOLT IN THE DESERT by Col. Lawrence. Published by Jonathan Cape. Butler & Tanner. 


And with that word he gan hym for to shake, 
And seyde, thef, thow shalt hirenametelle! 
But tho gan sely Troilus for to quake 


. Asthough men sholde han led hyminto helle, 


Andseyde, allas! of almy wothe welle, 
Thanis my swete fo called Criseyde! 
And welnigh with the word for feere he deide. 


And whan that Pandare herde hirename neuene, 
Lord, he was glad, and seyde: Frende so deere, 
Now farearight, for louesname in heuene, 
Loue hath byset the wel; be of good cheere, 

For of good name, wisdom, and manere 

She hath ynough, and ek of gentilesse. 

If she be fayre, thow woost thy self, I gesse. 


Ne I neuere saugha more bountevous 

Of hire estat, ne gladder, ne of speche 

A frendlier, na more gracious 

For to do wel, ne lasse haddenede to seche 
What for todon; andal this bet toeche 

In honour toasferas she may strecche, 

A kynges herte semeth by hirsa wrecche. 


And for thy loke of good comfort thow be; 
For certainly, the first poyntis this 

Of noble corageand wele ordeyne, 

A man to haue pees with hym self, ywis. 


=) Sooughtest thow; fornought but good itis 
/ Tolouenwelandina worthy place: 


The oughte not toclepeit hap, but grace. 
34 


20. Page from TROILUS AND CRISEYDE, by Geoffrey Chaucer, Wood-engraving by Eric Gill. The Golden Cockerel Press. 
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PASSIO DOMINI 
NOSTRI JESU CHRISTI 


BEING THE 26TH AND 27TH CHAPTERS OF SAINT 
MATTHEW’S GOSPEL FROM THE LATIN TEXT 


WALTHAM SAINT LAWRENCE IN ENGLAND 
AT THE GOLDEN COCKEREL PRESS 
MCMXxVI 


21. Wood-engraving by Eric Gill. 
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. POOR YOUNG PEOPLE 
| 7 BY bee 


EDITH, OSBERT, AND SACHEVERELL 
SITWELL 


WITH DRAWINGS 
BY 


ALBERT RUTHERSTON 


LONDON 
THE FLEURON 


1925 
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25. The Curwen Press. 
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FASHIONABLE INTELLIGENCE 
1843 


Tue nymphs are dead like the great summer roses; 
Only an Abyssinian wind dozes... 

Cloyed with late honey are his dark wings’ sheens . . . 
Yet once on these lone crags nymphs bright as queens 


Walked with elegant footfalls through light leaves 
Where only now elegiac air grieves— 

For the light leaves are sere and whisper dead 
Echoes of elegances lost and fled. 


Where one pale sheenéd rose is sighing late 

Here in a dry book thin and delicate 

As swanskin, and with pictured weeping willows 
Like ladies with faint smiles whose floating pillows 


Are rivers, in this letter, worn away 

With age, I read of some long-faded day, 
Speaking of a southern halcyon clime 

Where honey-bells sound sweeter than a rhyme. 


(Opening page from POOR YOUNG PEOPLE.) 


HORNED POPPY 
SEA POPPY — 


GLAUCIUM FLAVUM * PAPAVERACEAE 


THE Horned Poppy is an annual or biennial plant which forms 
a rosette of very attractive leaves which are glaucous-green in 


colour and have deeply divided margins. The rich orange- 


yellow flowers are borne on branched stems twelve to eighteen 
inches high, at irregular intervals, from early June onwards, | 
the individual flowers being very fugitive. They are followed by 
cylindrical pod-like fruits which may be nine to twelve inches 


long. 


The plant is common on the British coasts, just above high- 
water mark, and is also widely distributed in the Mediterranean 


region. 


The plant is credited with possessing narcotic properties and 


is said to act as an irritant poison. 
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26. Pages dears, POISONOUS PLANTS. Wed cites by John Nash. Published by Frederick Etchells & Hugh Macdonald (Haslewood 
Books). The Curwen Press. 
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A YAINOYSI1 TON TIROZOENTA 
bTW! NOMWI TON AOTON 
LF KETONAE, WE KAAON ETI 
fQATOIZ EK TWN TIOAEMUN 
farrtopévois cryopeveobai auTov. Euoi 5 c&p- 
Koy dv eSdxer elvor dvdpav c&yabdv epyo 
yevonéveov Epya Kal SnAovobai Tas Tipds, ofa 
Kai viv trepi Tov Tapov Tovde SNLOCIg Trapa- 
oxevaovéivta épa&te, Kal pr év evl Gvdpi TrOAAGY 
d&petas Kivduveveobai eV Te Kal xeipov eitrovTi 
TIOTEVOFVaI. YaAEeTrOv yap TO YETPlods eitreiv 
év @ pods Kai T) SoKnoIs THs GAnNOeias Pe- 
Boatottai 6 te yap EuvelSao5 Kai eUvous c&Kpoa- 
THS Tax’? Gv Tr EvdeeoTepws Trpdos & PouAs- 
tat te Kod étriotaton voices SNACVOPaI, 6 TE 
&treipos Eotiv & Kal TrAcovazeoban, Six POdovov, 
el TL UTrép THY AUTOU MUO éKOUVOI. LEXPI YAP 
Toude dvextoi of étraivoi cio: tepi ETEepoov 
Aeyouevot, és 6oov Gv kal autos ExxoTOS OiNTaI 
ikavds elvor Sp&oai Te Gv tkoucev’ TH dé 
UrrepBaAAOVTI auTdév pOovoUvTes TSN Kal 
émictovoi. étreidt) 5S Tois Wd&Aal ovTWS 
&SoxipaoOn TauTa KaAds Exelv, xpt) Kal eye 
Etrduevov TH vouoo Treip&oPal Updv Tis EKa- 
otou BouAtjoews Te Kal S6€ns Tuxeiv cs eri 
TrAEIo TOV. 

“Apfova S& dro Ta&v Trpoyoveov TrPdToV" 
Sixaiov yap auTtois kal Trpétrov S& Gua év TH 
To1de Thy TIPhY TOUTHY THs WYNLNS SidSooGat. 
Thy yao xopav of avTol aiei oikotvtes Sia- 
Soyf) T&v émrytyvopéveov yEXp! ToUSe EAev- 
Sépav 81 &peThv TrapsSooav. Kai éxeivoi Te 
&€1o1 étraivou Kal Et1 WaAAov of TratEepes TUG" 
KTNOduEvol yap pds ois ESe€avTo Sony Exo- 
yev &pXTv ovK drTdéveos TUiv Tois vUv TrpCC- 
KOTEAITIOV. TH Sé TrAcion aUTIS avTOl TEIS 
olde of viv ét1 Svtes UdAIoTa ev TH KadeoTN- 
Kuia HAiKia érrnu€tjoapev Kai Thy TroAww Tois 
TOL Tapeokeucoapev Kal é5 TrOAEUOV Kal és 
elptvnv auTapKeoTaTHY. dv yoo TH YEV KATE 
TroAguous Eoya, ols Exacta éxTrOn, 7 ei T 
autoi 7 oi Tratépes TUGV Ba&pBapov 7 “EAANVa 
TOAEgUIOv éTTIOVTA TrPCBULCOS TUUVaUEBa La- 
Konyopeiv év eiSdoiv ob BouAduEVos Edcouo" ETO 
Sé olas Te éTriTNSevoecos HAPouev Er” awTe Kal 
ued? ofas TroAITeias Kal TpdTraDV &€ Olcov UEycAa 
éyéveto, TAUTA SnAwWOas TPGTov ely Kal Eri 
Tov Tdv5e ETraivov, vouizov Eri Te TO TrapOvT1 
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ouK av dcrpetriy AexOfivar outa Kal TOV TravTa 
dulAov Kal dotév Kai Eéveov EWqopov elvan 
étrakovoal auTdv. | 

Xpopeda yap troAiteix ot gnAovon Tous 
T&v réAas vovous, tTrapd&dSeryya Se paAAov 
outol Svtes tioiv 7) plpoupEevol ETEpoUS. Kal 
dvoya pev Sick TO pt] Es GAf yous GAA’ és TrAciovas 
oixeiv SnOKpaTtian KeKANTON pEeTEeoT1 SE KATH 
yey TOUS vdpous TrPds TK IS1a Si&@opa Tr&o1 TO 
ioov, KaTa& 5é Thy &Elwoiv, as ExaoTtos Ev To 
EVSOKILET, OUK GITO HEPOUS TO TIAEOV &5 TK KOIVE 
7 arr’ &petiis TPOTIWaTaI, OWS’ ov KaTe& Treviay, 
tyoov yé T1 &yadov SpGoa1 Ti TdAlv, &E1dowaTos 
&paveian KexoAutan. EAeuBEpws 5é TH TE IPOS TO 
KOIVOV TTOAITEVOHEV Kai és Tv TrPOS GAATAOUS 
Tv Kad’ Ayéoov ErritnSeupctoov Utrowiav, ov 
Sr dpyiis Tov TréAas, ei Kad’ TSovnv 1 Sp, 
Eyovtes, oUSE dgnutous pév, AUTINpas SE TH Ower 
&xOnSdvas treootiBéyevor. cveTrayOdds SE Tax 
1S1ax TPOTOMIAOUVTES TA SNUSOIA B1& SEOs Ud- 
Aiota ot TrapavopoUpev, Tay Te aiel Ev KPXT 
évtov a&kpodoe Kal THv vopoy, Kal paAioTta 
atTta&v Sooi te Et” Hedin Tv d&diKoUpEevoov 
Keivta Kai d6co1 &ypagor dvtes aioyuvny oYo- 
AOCYOULEVTY PEPOVOIV. 

Kai uty Kal Tév Tréveov TrAciotas &vortrou- 
Aas Ti yvoun étropiocyeba, &yddo1 yév ye Kad 
Buoiais Sietnoiois vouizovtes, iSicas Sé KaTa- 
oxKeuais evirpetréoiv, Gv Kad’ TYEpay 7] TEPWIS 
TO AuTInpov ExTrAtjooE. EtrecepyeTar SE Sic 
wéyebos Tis TOAECS & Tré&ONS Yrs TH TravTE, 
Kal EupBaiver fiv undév oixeiotépm Ti crro- 
Aavoe TK aUTOU cyatd yryvoyEeva KapTroU- 
o8al 7) Kal Ta THv GAAcv cvOpcoTroov. 

Aiagépopev Se Kal Tois Tov TroAELIKGV 
werétois THv évavtiov toiodSe. thy Te yao 
TOAIV KOIVi}y Trapéyouev, Kal OUK EoTIV OTE 
EevnAaciais atreipyouév Tiva tT) pabtyatos 7 
Oecyatos, 6 ut) Kpupbéev cv Tis TOV TrOAEpiCoV 
iScov dogeAnPein, ThoTevovtTes OU Tals Trapa- 
oKevais TO TrAEov Kad Giréctais fT) TH Aq’ TUddv 
auTdév és Ta Eoya eUpuyoo Kal év Tais Tral- 
Sefais of yév Etritréveo KoKt\oet eUGUS véor SvTES 
TO GvSpeiov peTEepyovTal, Tels SE cverpevoos 
Siaita@pevor ovdéev fooov éEtri Tous iootraAsis 
KivdUvous YopoUpev. TeKunpiov Sé oUTe yap 
AoxedSaipdvior Kad’ gaxuTtous, ved’? atrdvtoov 5é 
és THY YTV Uv oTPaTEVOUOL, THY TE TOV TIEAGS 
auTol éTreAGovtes OU YOAETTaSs ev TH GAAOTPI 
TOUS Trepi Tv OiKeicov &UVOLEVOUS LON OLEVO! 


30. ‘New Hellenic’ specimen page from GREEK PRINTING TYPES by Victor Scholderer. Published by the 
Trustees of the British Museum. The Oxford University Press. 
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[STRAWBERRY HILL ACCOUNTS, FROM 
MAY 1747 TO NOV. 1795.] 
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PRINTING IN THE 
UNITED STATES 


HEN the States were first United, the resulting union had so 

little personality, and was so nearly a well-disciplined League of 

Nations, that no one bothered to give it a name of its own, a 

name that could be yelled from ramparts and worn as an adjective. 
The Founders of the Republic were wiser than ourselves. Having appropriated the 
word ‘American’, we are apt to make it stretch from New England to New Mexico 
by discussing the possible characteristics of an ‘ American’ style in art or literature. 
The fact is that generalities that fit the entire country have to do with mere abstrac- 
tions like Democracy or Prohibition; whereas talk about the arts, since it must 
deal with tangible things, cannot range beyond local borders. 

It is with printing style as with the arts: the climate makes a difference. A New 
England printer has been known to go to California and begin almost at once to 
print in the opulent, pseudo-antique style that they affect there. A Californian can 
come to New York with the conviction that the art of book-decoration died with 
Bernard Salomon, and a month later he may be talking enthusiastically about 
Rudolf Koch. Of course this means hardly more than that there are certain men 
in each cultural group of States who have something to say, and something, more- 
over, that is at least not repugnant to local tastes. ‘These men work as individuals 
in their craft, however, because ordinary book-printing in most of the States is of 
so low a level that any conscious effort to improve represents a fight. 

New England and California, in vastly different ways, have arrived at something 
like a local style, so far as these intelligent ‘fine printers’ are concerned. The 
former is most influenced by the Merrymount Press in Boston, with the result that 
a demure, practical, English Old-style book is the regular product of several New 
England houses. This school puts its faith in ‘suitability’, the matching of typo- 
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graphy to the author’s intention, and concentrates wholesomely upon good press- 
work and inking. What archaisms are allowed are kept from obtruding. The Far 
West, on the other hand, is not yet afraid to talk about Beauty as such. Words 
like ‘stark’, that have been mouthed to death in England, have no appeal under 
that mellow sunlight. A few years ago a prominent Californian printed a rollicking 
vernacular ballad in small capitals, one.verse to each folio page of gorgeous paper, 
etc. While this is not typical, neither is it impossible, as it would be in any other 
State. California is the present refuge of the grandeurs of the Renaissance style in 
bookwork; and with the rising flood of modernism washing away our pastiches of 
Jenson, de 'Tournes and the rest, we may hope that the West long preserves the 
pretty habit of ‘reviving’ ancient styles and decoration. 

Against these two coastal countries, with workers scattered in various centres, 
stand the two ‘city-states’ of New York and Chicago, with their intellectual tribu- 
taries. Here there is no more true originality in design than can ever exist where 
money is the principal thing created ; but in compensation there is a nimbleness in 
adopting new ideas, and an uneasy suspicion (fostered by cunning merchants) that 
the ‘smartest’ notions.come from abroad. As a result, the New York ‘fine’ printer 
is beginning to think about doing books in a style representative of our own times. 
Chicago still balances between this modernity (in isolated examples) and pain- 
fully exquisite archaisms such as were sanctioned a quarter-century ago by the 
Riverside Press. Neither style tends to raise the standatd of trade editions, be- 
cause both depend on ‘individuality’, that trade-mark word used by artists who 
cannot draw on the vitality of a living school or movement. Both are destined for 
luxury books, where good printing accompanies—or even by its ingenuity sup- 
plants—illustrations. 

And yet there are critical and educational forces at work that will in time create 
a higher level of bookwork than can be attained by the antiquarian printers who 
hang lovely artificial fruits on the barren tree of empiricism. The American 
Institute of Graphic Arts has for several years selected fifty books, awarded prizes 
not only to the best printed, but also specifically to the best trade edition, and sent 
the resulting collection around the country as a travelling exhibition. The result is 
that a vast amount of discussion and comment is stirred up, and publishers feel 
the effect. The trade schools, too, are learning a new attitude toward book-print- 
ing. It is unfortunate that advertising offers such alluring bait to the man with any 
sense of graphic design, for once he has taken that dubious path he loses the 
subtler discrimination of the book-worker ; but it rests with the masters of these 
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schools to point out the greater value of the more permanent forms of printing. 
The highly idealistic Laboratory Press at the Carnegie Institute of Technology 
has taught this lesson to youths of the right age to grasp it. 

There are in America, as elsewhere, older craftsmen connected with these schools 
who express some contempt for the over-precious attempts of all limited edition 
work. They have, however, concentrated on the wrong side of an admittedly 
unsatisfactory situation. The book as a work of art does not exist. It can never be 
anything more than an implement by which thought is painlessly conveyed. The 
book designer will never be anything more than an unprofitable ‘fiddler’ until he 
not only understands this prime fact, but moves in such circles as have intelligent 
reverence for idea-transmission. In other words, he must look at books through 
the scholar’s eyes. The problems of proof-reading, the setting of learned books, 
even of legibility, have been held over too long while the Typographer flirted with 
this or that type. The book designer without editorial acumen is also without 
sufficient reverence for his task to know how to be original. So he must descend 
to inglorious pastiches on the principle that the old masters are always ‘safe’. It is 
encouraging to find that the University Presses in many different parts of the 
country are leading the way toward a radical improvement of scholarship in 
publishing, and are thus laying invaluable foundations. But these houses have not 
yet reached the level of the best foreign learned presses. 

Letter design flourishes in the United States, but not along the lines of the 
German modernistic school, as in Europe. Nor is there more than the faintest 
reflection of this progress in the work of typefounders. Several original lettered 
romans and italics have appeared in publicity, and a few of them, hardened into 
type, would be a refreshing substitute for the eternal revivals of classic faces. 
The general effort toward crispness, one result of the prevalent ‘new manner’, 
has affected Mr. Goudy’s latest design, ‘Deepdene’. In general it seems that Conti- 
nental influences, stronger now than ever before, will modify at once the gentle 
sobriety of the New England style and the backward-harking, imitative magni- 
ficence that is so popular elsewhere. And when lucidity and logic have broken a 
few idols, the unassuming trade edition will come into its own. 
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two colors are truly opposite or at the point of strongest contrast, their admixture 
will producea perfectly neutral gray. Though this may be accepted as axiomatic, 
it can be easily proven with scientific accuracy by arranging two opposite colors 
on a disc in proportions relative to the Chroma strength of each and revolving them 
with such rapidity that we cannot see them separately and they are mixed, when if 
they are truly opposite, they will unite ina perfect gray.* Therefore working back 
from this fact, the scale of Hue has been so composed that those colors which thus 
mixed with each other do actually make gray, are placed direétly opposite on a 
line running through the neutral gray pole. Another question which may arise is 
. ; what will take place if we draw a straight 
line between two Hues which are not op- 
posites; and what would be the result of 
the admixture of these. This can best be 
answered by the accompanying diagram, 
where three different lines have been 
drawn, no one of them through the neu- 
tral center. These lines, it will at once be 
seen, cross points which are not neutral, 
but nearer to one or another of the Hues 
lying between the ones from which the 
lines are drawn; and the result of the ad- 
mixture obtained is noted on the diagram. 
This will be sufficient to further demon- 
strate the simplicity and logic of the System and to suggest to the reader other 
interesting examples of it. 


BALANCE 


In describing the dimension known as Chroma, we noted the fact that cer- 
tain of the Hues were much more powerful than others, in this regard, and were 
only to be represented by lines or paths extending beyond the others and outside of 
the sphere. We found that Red, for example, on any step of Value is more power- 
ful and requires a longer path than its opposite, Blue-Green; and thatY ellow is longer 
than its opposite, Purple-Blue, on the high steps of Value, but shorter on the lower 
steps of Value. This brings us naturally to the question of Balance of Color, the 
vital question in all applications of color to practice. Now if we mixed equal 
parts of Red at its maximum Chroma with its opposite, Blue-Green, at its maxi- 
mum, we would not get a perfectly neutral gray, but one in which the Red pre- 
dominated very decidedly. It would be somewhat like a tug-of-war in which 


Gy 


*The same experiment may be tried with the actual admixture of pigments; but in this case the result is depen- 
dent upon the nature of the. pigment, itself, that is upon properties other than those of its color, and is, therefore, 


not scientifically accurate. 
sai 20 pe 


36. Page from A GRAMMAR OF COLOR. Published by The Strathmore Paper Coy. Designs by 'T. M. Cleland. 


37. D. B. Updike, The Merrymount Press. 
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C775 
EFT Boston Wenesday 24 May 1775, about 9’ oClock 
in the forenoon—in a Schooner, bound to Marblehead, 
where we arriv’d about four o’Clock the same day, & 
went first on board the Minerva, — Brother & Sister 


Payne & M' Eliot were there waiting for us— we then went on 
shore at Marblehead,drank Tea with M‘ & M” Eliot at their lodg- 
ings, sup’d & lodg’d at the Inn with Brother Payne — M* Jackson 
with us— 


Thursday 25" dined at the Inn, then went with Brother & Sister 
Payne to Salem, & lodg’d at M* Mascarene’s— 


Fryday 26 —After Breakfast, return’d to Marblehead, Brother & 
Sister Payne with us, & dined with M' Eliot— after dinner went on 
board the Minerva, & soon had the pleasure of seeing M* & M* 
Greene coming into the harbour.— we waited to welcome them 
on board, then went on shore to drink Tea, & then took leave of 
our friends & return’d on board late in the Evening— 


Saturday May 27.1775 — About 9’ oClock in the forenoon, sat sail 
from Marblehead in the Ship Minerva Capt. John Calahan for 
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THE AMORIST 


N ot thine the love weak women crave 

Toward which they cringe, from which they cower, 
With timid temptings to be brave, 

To greet the urgings of the hour, 

And yet with ardor sapped by doubt 

Bright romance dulled by questioning — 

Listening for love when it should shout 
Exultantly to them, and sing! 


To thy fair gentleness Love comes, 
Dazzling and deafening in his might, 


A conqueror with rolling drums 
And pealing clarions; Wrong and Right 
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CONTRIBUTORS 
WHO HAVE MADE POSSIBLE THE 
| MUSEUM ACTIVITIES IN THE PALACE OF 
FINE ARTS DURING THE 
LAST FOUR YEARS 


§ 


CLUBS, SCHOOLS, NEWSPAPERS, ETC. 


| Adelphian Club, Arts and Crafts of Carmel, Art History Club (San 
Fose), Art History Club (University of California). 


Bryant School Mothers’ Club. 


California Camera Club, California Club, The Century Club of 
California, Channing Auxiliary, Clionian Club, Collegiate 
Alumna, Corona Club, Council of Fewish Women. 


| Daughters of the American Revolution, Delphian Society, Dolores 
Mothers’ Club. 


. Evell Club of Oakland. 

| Federation of Women’s Clubs, Forum Club, Friends of Art. 
| Golden Book of Records. 

Hypatia Club. 

| Laurel Hall, Los Gatos Civic Center. 

| Monterey Club Convention. 

New Era League, N.D.G. W. Grand Parlor. 


Oroville Monday Club, Outdoor Art Club (Mill Valley), Outdoor 
Art League, Outdoor Club (San Fose). 


Papyrus Club, Philomath Club, Preservation League, Presidents’ 
Assembly. 


San Francisco Center of California Civic League, San ose Wo- 
men's Club, Sons of the American Revolution, Sorosis Club, Spring 
Valley Mothers’ Club. 
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48. Text page from CATALOGUE OF LOAN EXHIBITION OF PAINTINGS BY OLD MASTERS. Taylor & 


THE 


WEDGWOOD MEDALLION 


OF 


SAMUEL JOHNSON 


HIS likeness of Samuel Johnson was made at some time [1 ] 

during the last year and a half of his life, for inclusion in 
Josiah Wedgwood’s famous and popular series of ‘Illustrious 
Moderns.’ It is an oval cameo in black and white (or pale 
blue and white) jasperware, measuring four inches by three 
inches, the original mould of which is preserved in the Wedg- 
wood Museum at Etruria, Stafford. From the time of its first 
manufacture in 1784, it has been familiar to all collectors of 
Wedgwoodware, as one of the finest of the portraits of emi- 
nent men cast in this and similar forms; but it has been 
strangely overlooked by such critics and literary historians as 
make use of illustrative documents, and, in particular, by that 
odd race of enthusiasts who call themselves Yohnsonians and 


1 
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49. Opening page from THE WEDGWOOD MEDALLION. The Harvard University Press. 
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JULIUS RODENBERG 


CONTINENTAL 
PRINTING 


HE terms ‘Printing in England’ and ‘Printing in the United States’ 

contain more than a geographical definition, for we connect with them 

a very distinct idea of the kind of printing characteristic of those coun- 

tries ; whereas the term ‘ Continental Printing’ seems to express nothing 
but the geographical sense of the words, for, just as the bright colours of a map of 
the continent of Europe indicate the medley of nations and languages in that com- 
paratively limited area, so it seems, too, that Continental printing lacks unity, the 
variety of typographical efforts corresponding to the variety of nations, although 
certain features and efforts recur in each of these countries. 

If, in spite of this, we wish to recognize, in the term ‘Continental Printing’, 
not a mere geographical designation, but rather a definition of its substance, we 
must deduce this from the results gained by a synoptic view of all those manifold 
and conflicting endeavours, which seem to be characteristic of Continental print- 
ing, in contrast to the greater formal unity of modern English and American 
printing. The difficulty of determining, in the typographical efforts of the whole 
Continent, a certain degree of unity (which, in spite of differences of race, 
nation, and language, of course exists) becomes obvious, if we glance at printing 
in Sweden, although the Swedish point of view is nearest to that of England; or 
if we look at Germany, the scene of conflicting views and diverging paths, or 
Russia, abhorring all typographical tradition, without being able entirely to dis- 
pense with it. France, not only the country of the illustrated book, but also the 
country of classical typography in the sixteenth and eighteenth centuries, draws 
inspiration from these two sources to-day, and must in some respects be regarded 
by itself. 

A profusion of typographical problems urgently needing solution arose after the 
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War, and, to complicate matters, a number of new countries (I am thinking chiefly 
of Czechoslovakia and Poland) were faced by the necessity of having to adapt to 
their new circumstances the characteristics of their national culture, which they 
were now free to expand and develop. This adaptation was carried out in a sur- 
prisingly short time; firstly, by linking typography to the old art of the people, and 
then, by a felicitous blending of foreign influences, with the strong traditions of the 
country. The fact that a country of so limited an area as Czechoslovakia was 
capable of bringing forth the considerable results she has hitherto achieved is, in 
my opinion, due to the circumstance that the artists and craftsmen to whose 
initiative this progress may chiefly be credited did not, like Morris and his suc- 
cessors, set about creating a national typography from the point of view of Art, 
but rather from that of the craftsman. They avoided the Part pour l'art point of 
view, which, though it had been the means of liberating typography from mechan- 
ization at the end of the nineteenth and the beginning of the twentieth century, 
yet, in consciously developing typography out of Art, had quite mistaken its 
essential nature, for typography can become an art in no other way than by develop- 
ing the technical means of the craft. This is the reason of a certain antagonism 
between the book-artist (which is not quite the same thing as the English term 
‘typographer’) and the book-craftsman. Baskerville was an artist because he was 
an eminent craftsman. I touch upon this point, because the book-artist occupies 
a more dominating position in Germany than in any other country. It is interest- 
ing to note that the attempt made in the ‘ Neuland’ type (1923) by Koch, in which 
the artist himself wielded file and punch, is nothing but an act of restraint of 
artistic ambitions, which, except in cases of great talent, are more likely to do a 
book harm than good. We need not go into the question as to whether the reversion 
to handicraft, exemplified by ‘Neuland’, is a step in the right direction. Putting 
aside the esthetic valuation of this type, which was both acclaimed and severely 
criticized, the fact may be mentioned that it forms an integral part of Rudolf 
Koch’s types, the first of which appeared in 1910. This type, together with the 
other Koch types, the Maximilian, Koch-Antiqua, Koch-Kursiv, Bold-face 
Koch-Antiqua, and recently the ‘Kabel’, an original Grotesque type, show a 
gradual breaking away from English influence (Edward Johnston, Doves Press) 
and the development towards a German style in printing. They give an excellent 
illustration of the essential qualities of German printing and its development 
during the last twenty years. In order the better to understand how the present 
somewhat complicated circumstances in this development have come about, let 
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us cursorily sketch an outline of the history of modern German printing, from its 
emergence out of the typographical chaos of the nineteenth century; for most 
handbooks are apt to give misrepresentations of this event. 

As early as during the eighties of the last century, certain German type-founders 
recognized that, in order to reform book-printing, it was necessary to begin by 
reforming type, its primary constituent. They produced a number of artists’ types, 
some of which have outlived many a type subsequently designed by a book-artist; 
and, although these first attempts were not carried any farther, it is the type- 
foundries that deserve credit for having started the movement. When, at the end 
of the century, and under English influence, these attempts were revived with 
greater success, it became evident that Germany had already been in possession of 
quite a number of novel types and books, before the German private presses came 
to the fore with their new types, so that they were in fact post festum, whereas in 
England the movement had been originated by the private presses. Although the 
German private presses have produced a great deal of good work, and deserve to 
be thanked for many useful suggestions, they have, in some respects, the appear- 
ance of an imitation, fifteen years belated, of their English models. Some continue 
to exist to-day, but their best work seems to be less read, than used for purposes 
of study. Besides, their existence, nowadays, considering their limitations in 
selecting their literary matter, seems to be pretentious rather than useful. Since 
1900, the essential features of development have been brought about by the 
activities of two groups, i.e. the type-foundries and the book-artists, who, in some 
cases, collaborate. The book-artist is an artist who concentrates his efforts on 
the book, not merely as an illustrator, but as a supervisor of the whole process 
of its production. It is as designers of type, however, that book-artists have 
made their influence on the recent development in German book-production very 
strongly felt ; their domain extends, therefore, far beyond that of the ‘typographer’. 
In creating a new book-type they endeavoured to produce a design which is in 
keeping with the style of their own times. The result of their efforts is to be seen 
in an almost uninterrupted succession of types, coming into use between 1900 and 
to-day, some of which were too bold and capricious in design, others too fantastic, 
and even bizarre, to last; they are now of purely historical interest to us, although 
very effective in their time. They certainly have served as a most invigorating 
element, and contributed to the great abundance of types characteristic of 
Germany; they have also given occasion for the love of experimenting which 
is another characteristic of modern German printing. 
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Besides these types, others, more or less free adaptations of models dating from 
the fifteenth to the eighteenth century, and, therefore, more long-lived than the 
first-mentioned types, were created during the years that have elapsed since 1900. 
This group of artists’ types happened to meet with the approval of those who, very 
shortly after the War, influenced, I believe, by the English ‘Old-Style Revival’, 
started a movement with the tendency to recognize, as artistically sound, none that 
had not been derived from historic types, and, ultimately, reverted to the actual 
models, exact copies of which are now to be had in many type-foundries. Although 
this revival of the past may have the appearance of archaism, the effect of it 
was to incite the best artists to create new designs, which, though sometimes 
inclining to excessive boldness, possess new significance and promising features. 
The movement may be traced back to the calligraphic movement, associated with 
the names of Edward Johnston and Rudolf von Larisch, but is achieving quite 
new results. Though steadily gaining ground in Germany, it is opposed by another 
which might be called ‘anti-traditional’. This ‘Elementare’ or ‘ Konstructivis- 
tische Typographie’, bearing on its banner the slogan, ‘ New Positivism’, has not 
been able to conquer the domain of the book by means of its still immature results. 
The artists concerned confine their efforts to poster designs, in which they are 
more successful. The preference shown by the constructivists for Grotesque type, 
and the manifold uses to which it may be put for advertising purposes, gave 


numerous German type-foundries further scope for their activities. If we con-— 


sider that the great number of types is still further increased by the Fraktur, 
Schwabacher, and Gothic types, still extensively used in Germany, it becomes 
evident that the type-setting machine does not play the important part it does in 
England and the United States, hand-composition still being the general practice. 

Unlike Germany, where the love of varietas formarum prevents the propagation 
of the type-setting machine at present, Sweden is rapidly ousting hand-com- 
position in its favour. ‘The high level of book-production in Sweden may serve as 
a strong argument against the erroneous theory, so often propounded, particularly 
by private presses, that all machine work is necessarily soulless. Linotype and 
Intertype are the machines mostly used (the journal Bokiryckarekoust is set up by 
Linotype), whereas Monotype is used in but a few composing rooms, 

The chief characteristics of Swedish typography are great unity and the effect 
of restfulness. A vital sense of tradition prevents all experimenting. Contrary to 
the never-ending passionate search for typographical discoveries characteristic of 
Germany, we see a steady advance, step by step, on solid ground, in the develop- 
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ment of Swedish book-production. The most striking evidence of this is to be 
found in the composition of title-pages, which is often quite masterly. Title- 
vignettes, generally in the shape of publishers’ book-marks, are very popular. The 
same distinction and restraint are shown in book-illustration, as well as in poster- 
work, in which unobtrusive but most impressive effects are achieved by a subdued 
scheme of colour. Bibliophily, in the ordinary sense of the word, does not exist in 
Sweden, but endeavours are being made there to subject all book-production, 
including that of scientific books, to zsthetic principles. (Vide the excellent matter 
in the Acta Mathematica.) ‘These efforts are aided by the lively interest taken by 
Swedes (who are great readers) in the get-up of their books. In connection with 
this, we may remark on a peculiarity in Swedish books, which, in such a high 
degree, is found in no other country. The arrangement of the title on paper-bound 
books is much more delicate in conception and more harmoniously treated than 
that of the title-page itself. The reason may be found in the fact that the custom 
of including the cover within the book when binding it, prevalent in many 
libraries, is adhered to, the cover-title thus taking the place of the title-page in 
the bound volume. This custom implies, as a matter of course, the necessity of 
having all books bound. Another peculiarity, often met with elsewhere, but par- 
ticularly remarkable in Swedish books, is the manner of leaving a considerable 
white space of, generally, about one-third of the page at the beginning of each 
chapter. 

The types in general use are mostly foreign. ‘ Nicolas Cochin’ and ‘ Cochin’ are 
very frequently made use of, for French influence has been of vital importance 
since the time of Gustav III in the second half of the eighteenth century, and is, 
to-day, especially noticeable in Sweden’s best book-binding. Besides the orna- 
mental ‘ Narziss’ type, by Tiemann, ‘ Fournier’ is often employed, more especially 
for composition of title-pages. The German types most extensively used are 
Walbaum-Antiqua, Nordische-Antiqua, and R6émische-Antiqua. The Old-Style 
type which was cast in a foundry at Edinburgh, about the middle of the nineteenth 
century and, later, re-cast in a foundry at Hamburg, under the name of Mediz- 
val-Antiqua, has, perhaps, been most widely propagated in Sweden. After 
having undergone certain modifications, conditioned by the character of the 
Swedish alphabet, it has been termed the Swedish National Type. The German 
Schwabacher and Gothic types are only to be seen in dedicatory prints, documents 
for ceremonial occasions, or those in the antique style. 

Denmark, formerly strongly influenced by England and Germany, is now 
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gradually beginning to develop a character of her own in the style of her book- 
production, and, like Sweden, though perhaps in a less degree, shows a cautious 
reserve in regard to extreme and bold innovations. Some good work has already 
been done. As is the case in Sweden, only foreign types are used : French, English, 
and chiefly German type. In job-printing, Ehmcke-, Koch-, and Tiemann-Antiqua 
are frequently met with; Tiemann Medieval is also in use. Here, too, hand-setting 
is losing ground in favour of machine-setting. Only editions for bibliophiles are 
completely set up by hand. 

Belgium, like Sweden and Denmark, possessing none of her own, is therefore 
obliged to use foreign types; and up till now there are no signs of any probability 
of change, in this respect, for the near future. It may be stated that Belgian typo- 
graphy of to-day, unlike that of her period of greatness in the sixteenth century, 
is almost devoid of significance; for the fact that achievement by means of foreign 
materials is feasible has been proved by the brilliant example of Sweden. There 
are presses in Brussels and Antwerp which, in some respects, form exceptions. 
Belgian illustrators, however, have gained international fame. Curiously enough, 
that graphic art which is most closely related to printing, the woodcut, is the 
most popular. In the books illustrated by woodcuts we feel, most intensely, the 
disharmony of a badly spaced text, set up in coarse letters, placed in juxtaposition 
with such a wealth of esprit as is shown in the woodcuts. 

Like Belgium (Plantin-Moretus) Holland, too, possesses a great tradition in 
typography, but, unlike Belgium, she has, in emulation of England, taken part in 
the renascence of book-production to such an extent that modern Dutch printing 
stands in the foremost ranks of Continental typography. In reviewing its develop- 
ment since the year 1893, we see, at first, a movement, obviously influenced by the 
Kelmscott Press, spreading, which regarded the illustration, decoration, and 
binding of books as the chief object to be attained in the renascence of book-art, 
until a tendency towards strictly typographical book-production began to make 
itself felt a few years before the Great War. Serious endeavours were then made 
for the purpose of creating an especially Dutch type, and by this means, between 
1912 and the present day, types such as the ‘Dutch Medizval’, ‘Erasmus’, 
‘Grotius’, and the ‘ Lutetia’ were derived from old models, and the suggestions 
gained from these worked out in an absolutely independent manner. Besides these 
types, the beautiful Enschedé types, sometimes used also for German publications, 
are employed. English types, too, such as Caslon, are frequently made use of. The 
private presses play no unimportant part in Holland; for their relations to book- 
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production as a whole are closer than is the case either in Germany or in 
England. The chief characteristic of Dutch printing is its restful simplicity. As we 
may see in many other Continental countries (Sweden, Denmark, France, Italy, 
Poland, and Hungary), in Holland, likewise, the woodcut is favoured more than 
any other form of graphic art, in accordance with the purist conception of typo- 
graphy. In Germany, too, after a period of lithography, there is a return to the 
woodcut in book-illustration. 

Of all Continental countries, France has, perhaps, been most successful in 
keeping her book-production free from foreign influence. On the other hand, 
French book-production has constantly maintained a strong influence on other 
countries. France has always had the traditions of her own rich past to revert to; 
and this was the reason of her remaining untouched by the movement started by 
the Kelmscott Press, though Baskerville’s influence on the Didots, a century 
before this time, is distinctly noticeable. It is a well-known fact that France 
possesses no private presses. In place of these, numerous societies of bibliophiles 
have taken it upon themselves to attend to the development of illustrated books, 
which type of book enjoys its greatest triumph in France. In course of history, 
however, this preference has led to extravagances which have shaken the very 
foundations of the book. It is a significant fact that even a man like Edouard 
Pelletan, who regarded the plain matter as the fundamental part of the book, and 
endeavoured to expurgate eccentricities of illustration, did not extend his interest 
beyond illustrated books. His highly efficient successor practised still greater 
reserve. Efforts such as those made by Pelletan are to be remarked in nearly all 
periods of French book-production; the problem of achieving harmony in the 
relations of type and illustration is nowhere more problematical than it is in 
France. This seems rather surprising, if we call to mind the great feats accom- 
plished by France in the domain of type-designing. The reason of this curious fact 
will become obvious if we look back, for a moment, upon the history of book- 
printing in France. Whereas the chief merits of French printing, during the 
fifteenth and the beginning of the sixteenth century, lie in the harmonious 
relations of type and illustration, it happened very early in the sixteenth century 
that the plain matter began to be regarded as less important than the illustrations 
in a book, even at a time during which such eminent personalities as Le Bé and 
Claude Garamond were designing types which, on account of their great beauty, 
have now undergone a revival in many countries of great culture. This disparity 
between book-illustration and book-technique becomes still more apparent in the 
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book-production of the eighteenth century. Fournier’s work is so intensely per- 
vaded by a train of thought concerned with technique, that it hardly attains its full 
effect in books, and is, therefore, of little account in comparison with the brilliant 
productions of the great illustrators. The charm and esprit of the French mind can 
be more directly expressed in the art of illustration than in the shape of a simple 
letter, although the subtle logic of the French has also achieved remarkable results 
in type-designing. At the present day, we still find the same disparity between a 
love of illustrating, which inclines to overstep the bounds of the book, and a 
strictly purist conception of typography ; the explanation of this may be sought in 
certain peculiarities of the national character, rather than in any circumstantial 
reason. This is what gives French printing the charming personal note, that 
contrasts with the more impersonal character shown in Anglo-Saxon books, which, 
however, possess greater unity. 

As regards type-material, France draws on the abundant stores of her own rich 
past, some English types, recently used, such as ‘Caslon’, excepted. At the end of 
the nineteenth and beginning of the twentieth century, a revival of old types, such 
as Didot, and the fount of the ‘Imprimerie Nationale’, attributed to Garamond, 
took place, as well as of certain ornamental types such as ‘Fournier-le-Jeune’. 
The types of the eighteenth century have served as models for newer types, 
that of Bernard Naudin, for instance (‘Le Caractere Frangais dit de Tradition’), 
the “Moreau-le-Jeune’ and the ‘Cochin’ types; the latter of which is, incidentally, 
more frequently used in foreign countries (Sweden, Czechoslovakia) than in 
France. 

Switzerland, where the art of printing had fallen into insignificance, after 
having reached the height of its prime during the fifteenth and sixteenth centuries 
—with the one laudable exception, perhaps, of a Geneva printing-house in the 
nineteenth century—is only now experiencing a revival. It is of late, only, owing 
to the efforts of very active publishers, and to those of the Schools of Art at 
Zurich and Bale, incited either by French or German book-production, that an 
independent art of printing is beginning to make its way. It is undoubtedly 
apparent that the Swiss possess both the will and the force to strike out on a line 
of their own. 

Modern printing in Italy is undergoing a development away from foreign in- 
fluence, as is the case in France; full use, however, is being made of the great 
models of Italy’s typographical past, most especially those of the early period of 
Venetian and Florentine printing. The same pure classical spirit, which com- 
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bines grace with great clarity of form, and is as peculiar to Old-face (the primitive 
form of which originated in Italy) as it is to Bodoni’s designs, also characterizes 
modern Italian books. An inclination towards simplicity and economy in the use 
of illustrations, which are always held subordinate to the plain matter, is the 
chief quality remarkable in Italian printing of to-day—the simplicity that also 
distinguishes early Italian printing and the work of Bodoni. Modern Italian books 
have a certain tendency towards archaism, which is especially noticeable in the 
types of recent date—in the ‘Incunabula’, which was designed from the type of 
the earliest Venetian printed books and, also, in ‘Ruana’ and ‘ Umanistico’, which 
were cut from manuscript models. Milan is the centre of these new and vital 
activities, and one might almost say that the new movement is the work of one 
man, a Milanese printer, who started it and gave it its content and the force to 
prevail. 

It is hardly possible to look upon Austrian printing as separate from that of 
Germany, although it most certainly shows a character quite independent of, and 
differing from, the German. Calligraphy exercises a strong influence on Austrian 
type, bringing about a certain facility and grace of design. 

Of the Slavonic countries, Czechoslovakia is the one in which the art of print- 
ing, developing in conjunction with the Kelmscott movement during the nineties 
of the last century, bears, throughout, the stamp of Western Europe. Early 
attempts to produce a modern alphabet were made, gaining, however, but little 
sympathy at first. It is only since the year 1910 that these efforts have begun to 
present the appearance of serious work. At the same time, a number of professional 
typographers began the endeavours which have raised Czechoslovak printing to 
the important position it holds to-day. Rules of composition were laid down, and 
a number of illustrators began to devote their energies to book-art. Besides 
professional printers and publishers, some private publishers deserve credit for 
having raised the general level of printing to so high a degree. At the Exhibition of 
“The Art of the Book’ in Leipzig, in 1927, connoisseurs were particularly struck 
by the Czechoslovak section, for, although it had been known that the spirited 
efforts of experts were being spent on perfecting the book, yet that such a degree 
of excellence should have been attained, unnoticed, under the eyes of Europe 
seemed most surprising. It may be incidentally remarked that the purely typo- 
graphical element is more markedly stressed than is the case in the other Slavonic 
countries—irrespective of Russia, which can hardly be taken into comparison. 
Until the War, English, French, and German types were used, but after the War 
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endeavours were very successfully made to create a national Czech alphabet. 
Three examples may be mentioned: the highly original type by Vojtéch Preissig, 
based on linoleum-cut designs, Menhart’s type, and Tusar type, the latter of 
which originated in a hand-written design and passed through several stages in 
course of development. 

In Russia, of course, we tread upon revolutionary ground, also, as regards 
typography. Here, however, the revolutionary element consists less in producing 
something absolutely new, as is often proudly maintained, than, rather, in the 
dearth or lack of anything new to take the place of that, which, apparently, must 
be discarded as obsolete. A typographical problem, as such, does not exist in 
Russia. 

Books, in that country, have been forced into the service of economic or political 
ideas. Their task is to enlighten the public in a pedagogical or political sense; 
they serve towards political agitation, and have, therefore, become a constituent 
nart of political publicity. A book has to attract attention, to excite interest in its 
contents, so that bright and crude colours are chosen for its cover. Besides the 
colours, so-called ‘ photo-montage’ plays an important part in the exterior of the 
book. Artistic treatment is confined to the cover, whereas, with few exceptions, 
the inside of a book is generally neglected. The object in view is to produce a cheap 
book, suitable for sale among the masses. In spite of this, it would be a mistake to 
think that books got up according to the taste of Western Europe are never to be 
met with. They are, sometimes, and even publications interesting to bibliophiles 
are seen, though very rarely. In illustrating books, woodcuts of very high zsthetic 
merit are chiefly used. Lithography is especially met with in children’s books, 
which play an important part in Russia. Fairy-story books are, however, hardly 
ever seen; the contents of children’s picture-books consist, for the most part, of 
events taken from everyday life and of technical subjects. 

Poland and Hungary may be mentioned in conjunction, because the art of 
printing, in these two countries, obtains its peculiar character by its close con- 
nection with the art of the people. Both have in common a great delight in colour, 
which finds an outlet in a generous display of coloured woodcuts illustrating 
books. Polish book-art is characterized by an intense, indeed passionate, sense 
of action, which is especially to be remarked in black-and-white illustrations. 
Polish printing is, of all Slavonic countries, perhaps, the most original, and if one 
wished to seek, here, for foreign influence, one would have to revert to the pictures 
cut out of paper some centuries ago, undoubtedly an inheritance from the Orient, 
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where this technique reached its highest perfection during the Middle Ages. As 
regards mere externals, the art of printing in Poland has gone through a similar 
development to that of Germany, Sweden, Holland and other countries during 
the past thirty years. About 1900, the Reform Movement, which had originated in 
England, reached Poland and incited all the artists of Krakau and later of Warsaw, 
who were interested in book-art, to exercise their powers. For a long time, types 
of foreign (French or German, especially) origin were used. It is only very recently 
that efforts have been made to produce a national Polish alphabet, the first result 
of which is the type designed by a Warsaw artist. Hungary, on the other hand, does 
not possess a type-foundry of her own, and is, therefore, still compelled to use 
foreign type. ‘The chief characteristic to strike one very forcibly is that title-pages 
are often treated at great length. This peculiarity is caused by the natural re- 
dundancy of the Hungarian language. There is a strong inclination towards the 
illustration of books and, on most title-pages, a vignette, at least, is to be found. 

Let us recapitulate in brief: what does the term ‘ Continental Printing’ convey ? 
We have recognized one characteristic, common to all European countries, i.e. the 
ambition on the part of each nation to develop an independent book-style of its 
own, which is made evident by the production of a national type. This national 
type is to do justice to the peculiarities of the language. ‘The chief feature of Con- 
tinental printing is avoidance of uniformity: its unity lies in a uniform will and 
purpose, the results of which, however, are dissimilar. A second feature, shared 
by Continental and Anglo-Saxon countries, is the preference shown for woodcuts 
in illustrated books. The third is an inclination towards the purely typographical 
formation of books, limiting to the utmost and even completely ousting the 
illustrative element; this tendency is gaining ground everywhere, even in France, 
the classic country of the illustrated book. ‘Taking all great improvements in the 
technical means of book-production into consideration, much more progress 
would be made in the art of printing if its popularity with the public were as 
great as, for instance, that of music. 
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DAS ERSTE CAPITEL. @ DIES SIND DIE REDEN DES PREDI- 
GERS/ DES SOHNES DAVIDS/ DES KONIGES ZU JERUSALEM. 
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52. Illustration and type page from DAS HOHELIED SALOMONIS. Woodcut by Ludwig von Hofmann, Printed and 
published by Otto von Holten, Berlin. 
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Ich bin eine blumezuSaron und einerofeimthal. DAS ZWEITE 
Wie eine rofe unter dendornen/fo ift meine freun- CAPITEL 
din unter den t6chtern. Wie ein apfelbaum unter 
den wilden bdumen/fo tft mein freund unter den 
{obnen. Ich fitze unter dem {chatten/des ich be- 
gebre/und feine frucht tft meiner Keble fuif. Er 
fiibret mich in den weinkeller/und die liebe ift 
fein panter iiber mir. Er quicket mich mit blumen/ 
und [abet mich mit 4pfelIn/denn ich binKkrank vor 
liebe. Seine linkKe lieget unter meinem baupte/ 
undfeinerechteberzetmich. Ich befchwé6re euch/ 
tbr tochter Jerufalems/ bet den reben oder bei 
den binden auf dem felde/dab ibr meine freun- 
din nicht aufweckt / noch reget / bis es ibr felbft 
gefallt. Da tit die {timme meines freundes! Stebe/ 
er Kommt/und biipfet auf den bergen/und fprin- 
get auf denbiigeln! Mein freund tit gleich einem 
reb oderjungen birfch. Siebe/er ftebet binter un- 
frer wand / und fiebet durchs fenfter/ und gucket 
durchs gitter. Mein freund antwortet und {pricht 
zu mir:Stebe auf/meine freundin/meine fchone/ 
undkomm ber! Dennfiebe/derwinterift vergan- 
gen/der regenitft wegunddabin/dieblumenftnd 
bervorkKomen im Iande / der lenz tft herbeitKkKom- 
men/unddieturteltaubela4htitichboreninunferm 
lande / der fetgenbaum bat Knoten gewonnen / 
die weinfto6cke baben bliiten gewonnen / und 
geben itbren geruch. Stebe auf/meine freundin/ 


wohnten Teil des Parkes ein zehntagiges Opferfeft feiern. Er befahl mir, diefe Zeit, bei 
Archidemos zu verbringen. Von dort lieB mich Theodotes zu fich bitten, beklagte fich bitter 
tiber das Gefchehene und erhob Vorwiirfe gegen Dionyfios. Als diefer von meinem ‘Befuch 
bei Theodotes erfahren hatte, benutzte er das als einen weiteren, dem fritheren dhnlichen 


AEXHMEPON’ EXOD AH ME MAP’ APXEAHMGD) NPOCETTATEN 
TON XfPONON TOYTON MEINAI. ONTOC A’ EMOY EKEI, GEO- 
AOTHC METAMNEMYAMENOC ME MOAAA Mepl TOON TOTE 
MpPAXOENTUOON HFANAKTE] KAI EMEMCD>ETO AIONYCIODI' O A! 
AKOYCAC OTI MAPA CEOAOTHN EIHN EICEAHAYOUOC, MPOCPA- 
CIN AY TAYTHN AAAHN THC Npoc EME AIAcboPpAC NOIOYME- 
NOC, AAEACHN THC MPOCEEN, NEMYAC TINA HPOOTA ME E} 
CYTMMIFNOIMHN ONTooc METANEMYAMENOY ME EEOAOTOY. 
KArOO, “NANTANACIN,” EcpHN’ O Ae, “EKEAEYE TOINYN,” 
ecbn, “cor <dbpAZEIN OT! KAAGC OYAAMHI MOIEIC AIGONA 
KA] TOYC AIUDNOC <IAOYC AE] NEpl MAEIONOC AYTOY No!- 
OYMENOC.” TAYT? EppHEH, KA] OYKETI METENEMYATO ME EIC 
THN OJKHCIN MAAIN, oC HAH CAcbaoc EEOAOTOY MEN ON- 
TOC MOY KAI HPpAKAEIAOY <pIAoy, AyTOY A’ Exepoy, KAI 
OYK EYNOEIN GIETO ME, OTI AIGONI TA XXPHMATA €ppel NAN- 
TEAWC. DIKOYN AH TO META TOYTO €F0D THC AKPONOAE- 
Goc EN TOIC MICEOcopolic’ NPOCIONTEC AE MOI AAAOI TE 
KA] O1 TOON YMHPECIOON ONTEC ACHNHEEN, EMO! NOAITAI, 
ANHITEAAON OT] AIABEBAHMENOC EIHN EN TOIC MEATA- 
CTAIC KA} MO} TINEC AMEIAOIEN, El NOY AHYONTAI ME, AIA- 
<peepeln. MHXANGOMAI AH TINA TOIANAE COOTHPIAN. MeEM- 
MOD MAP APXYTHN KAI TOYC AAAOYC PIAOYC EIC TAPANTA, 
<PpAZOON EN OIC GON TYPXANGD’ O) AE NPODPACIN TINA 
MpECBEIAC NOPICAMENO!I NAPA THC MOAEGDC NEMMOYCIN TPIA- 
KONTOPON TE KA] AAMICKON AYTOON ENA, OC EAOUDN EAEI- 
TO AIONYCIOY NEP) EMOY, AEFUON OTI BOYAOIMHN ANIENAI, 
KA] MHAAMGDC AAAGDC MOIEIN. O AG CYNGDMOAOrHCEN KAI 
ANENeMYEN EcpOAIA AOYC, TOON AJIGONOC AE XPHMATOIN 
OYT’ Era ETI ANHITOYN OYTE TIC ANEAUKEN. EAOUON 
A€ €1C MEAOMONNHCON EIC OAYMMIAN, AIGONA KATAAABOON 
@EQPOYNTA, HTFEAAON TA TEFONOTA’ O AE TON AIA ED- 
MAPTYPAMENOC EYEYC NAPHITFEAAEN EMO! KAI TOIC EMOIC 
OIKEIOIC KAI <PIAOIC MAPACKEYAZECOAI TIMUDPEICEAI AIO- 
NYCION, HMAC MEN SENANMATIAC XAPIN—OYTOD FAP EAEFEN 
TE KAI ENOE]—AYTON A’ EKBOAHC AAIKOY KAI cpyYFHC. 


Vorwand zum ‘Bruch mit mir und 
fandte mir einen ‘Boten mit der 
Frage, ob ich der Aufforderung des 
Theodotes Folge geleiflet hatte. 
« Allerdings», erwiderte ich. «So 
lapt dir Dionyfios fagen, daf du 
nicht gut daran tuft, Dion und 
die Freunde des Dion ihm felbft 
vorzuziehen». Daraufhin lef er 
mich nicht mehr in die ‘Burg zu- 
riickholen, als betrachte er mich 
nun als erklarten Freund des The- 
odotes und Herakleides und als fei- 
nen Feind. Auch glaubte er mich 
gegen ihn eingenommen, weil fiir 
Dion alle Ausficht auf Vermégen 
dahin war. So wohnte ich aufer- 
halb der ‘Burg bet den Séldnern. 
Unter denen, die mich befuchten, 
waren auch Leute aus der “Diener- 
Jchaft, gebiirtige Athener, Matbir- 
ger von mir; diefe teilten mir mit, 
daf unter den Séldnern Verleum- 
dungen gegen mich ausgefireut 
wiirden, einige fogar gedroht hat- 
ten, mich zu téten, wenn fie nur 
meiner habhaft werden kénnten. 
So fann ich auf folgende ‘Rettung: 


ich fende Archytas und den iibrigen Freunden nach Tarent ‘Botf{chaft und fchildere thnen 
meine Lage. Sogleich liefen diefe unter irgend einem Vorwand eine Gefandt{chaft von der — 
Stadt abgehen, einen ‘Dreifigruderer und Lamiskos, einen der Ihren, der bei Dionyfios fur — 
mich eintreten und ihn bitten follte, doch meinem Wunfche abzureifen zu willfahren. “Dio- 
nyfios erteilte feine Zuftimmung und lie mir fogar ‘Reifegeld {chicken; das Vermégen des 
Dion wagte ich jedoch nicht anzufordern, auch wurde es mir nicht mitgegeben. Ich fuhr 
nun nach dem ‘Peloponnes, wo ich den ‘Dion in Olympia im Theater unter den Zufchauern 
antraf und ihm alle Gefchehniffe berichtete. Sogleich erklarte er fich, indem er Zeus zum Zeu- 
gen anrief, bereit, fiir mich, meine Angehorigen und Freunde ‘Rache zu nehmen: fur mich we- 
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Cinleitung. 


Joee der Transcendental-fObilofophie. 


RIADAUNG ift obne 

Ar-weifel das erfte foros 

duct, welcbes unfer Vers 

ftand bervorbringt indem 

er den roben Stoff finns 
licher Empfindungen bearbeitet. Die ifteben 
dadurch die erfte Delebrung und im Sorte 
gange fo unerfcbdpflich an neuem Unters 
richt, da das 3ufammengekettete Leben als 
ler Riinftigen Zeugungen an never Kennts 
nik, die auf diefem Roden gefammelt wers 
den kénnen, niemals Mangel baben wird. 
Sleichwobl ift fie bet weitem nicht das eine 
3ige, Sarin fich unfer Veritand einfcbranken 
lat. Die fagt uns 3war, was da fei, aber 
nicht, da8 es notwendiger Weile, fo und 
nicht anders, fein mifle. Sben Sarum gibt 
fie uns auch Reine wabre Allgemeinbeit, 
und die Vernunft, welche nach diefer Art 
yon Erkenntniffen fo begierig ift, wird 
ourch fie mebr gereizt, als befriedigt. Sol. 
che allgemeine Erkenntniffe nun, die 3u- 
gleich den Charakter der innerenotbwen- 
digkeit baben, miiffen, von der Erfabrung 
unabbdngig, vor fich felbft klar und gewih 
fein; man. nennt fie daber Erkenntniffe a 
priori: 5a im Gegenteil das, was lediglich 
yon der Erfabrung erborgt ift, wie man 
fic ausdriickt, nur a pofteriori, oder empis 
rifeh erkannt wird. ([ Vun zeigt es fich, 
welches tiberaus merkwiirdig ift, dah felbft 
unter unfere Erfabrungen ficlh Erkenntniffe 
mengen, die ibren Urfprung a priori baben 
miuffen und die vielleicht nur dazu dienen, 
um unfern Vorttellungen der Sinne Zus 
fammenbang 3u verfcbaffen. Denn, wenn 
man aus den erfteren auch alles wegfcbafft, 
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Cinleitung. 


Von dem Unterfebiede der reinen und empis 
rifcben Erkenntnif. 


ASS alle unfere Erkennt: 
mB mit der Erfabrung anz 
fange, daran ift gar kein 
Aweifel; denn wodurel 
follte das Erkenntnifyvers 

mogen fonft zur Mustibung erweckt werden, 
gefcbabe es nicht durch Gegenftande, die 
unfere Sinne ribren und theils von felbft 


Vorftellungen bewirken, theils unfere Vers 


ftandestbatigkeit in Dewegung bringen, 
diefe 3u vergleichen, fie 3u verknipfen oder 
3u trennen, und fo den roben Stoff finns 
licber Cindriicke 3u einer Erkenntnif, Ser 
Gegenftande 3u verarbeiten, die Erfabrung 
heikt? Der Zeit nach gebt alfo keine Ere 
Renntni, in uns vor der Erfabrung vors 
ber, und mit diefer fangt alle an. (7 Wenn 
aber gleich alle unfere Erkenntnif{ mit der 
Erfabrung anbebt, fo entfpringt fie darum 
doch nicht eben alle aus der Erfabrung. 
Denn es kénnte wol feyn, dak felbft unfere 
Erfabrungserkenntnif, ein Zufammenges 
fegtes aus ibm fey, was wir durch Eing 
drticke empfangen, und dem, was unfer eis 
genes Erkenntnigyvermdgen (durch finnli- 
che Cindriicke blo veranlaft,) aus fic 
felbft bergiebt, welcben Zufat wir von jes 
nem Grundftoffe nicht eber unterfcbeiden, 
als bis lange Ubung uns darauf aufmerk- 
fam und 3ur Abfonderung desfelben ges 
fchickt gemacht bat. ([ Es ift alfo wenigs 
ftens eine der naberen Unterfucbung noch 
bendtbigte und nicht auf den erften Ane 
fcbein fogleiclh abzufertigende Frage: ob 
es ein dergleichen von der Erfabrung und 
felbft von allen Cindriicken der Sinne uns 
abbingiges Erkenntnif gebe. Man nennt 


INEN GANZEN SOMMERMONAT | 
lebte ich auf dem Eiland Capri und genof die . 
Fiille zaubervoller Einsamkeit des Meers. / 
Nun mochte ich auch diese marchenhaften Er- 
scheinungen festhalten; aber ihre Schonheit, 
ihre Stille und Heimlichkeit ist mit Worten 
kaum zu sagen. Jean Paul hat Capri mit ei- 
ner Sphinx verglichen; mir kam die schone 
Insel, wenn ich sie vom Festland betrachtete, 
wie ein antiker Sarkophag vor,dessen Seiten 
schlangenhaarige Eumeniden schmiicken; obenauf aber liegt Tibe- 
rius. Und so reizte mich dies klassisch geformte Eiland immerdar 
durch seine Gestalt, durch seine Einsamkeit, und die diistern Er- 
innerungen an jenen Kaiser Roms, welcher von der Welt, die ihm 
gehorte, nur diesen Fels als Eigentum erwahlte. 

An einem Sonntag,es war die heiterste Friihe, stiegen wir in Sor- 
rento in die Barke und liefien uns nach Capri hinitiberrudern. Das 
Meer war so still wie der Himmel, und alles in weiter Ferne in trau- 
merischem Duft verloren; aber Capri stand vor uns grof und ernst, 
klippenstarr und felszackengepanzert,in der melancholischenWild- 
heit seiner Berge und steilen Kalkwande von roter Farbe, fiirchter- 
lich und lieblich zu gleicher Zeit. Auf den Hohen braune Castelle, 
nun zerfallen; verlassene Strandschanzen mit einsamlichen Kano- 
nenschliinden, die schon der wilde Ginsterstrauch lachend mit gel- 
ben Blumendsten tiberdeckt; Klippen, wiist und wild und schartig, 
in den Aether hinaufgreifend, von Seefalken iiberflattert, vogelhei- 
misch und sonngewohnt, wie Aeschylus sagen wiirde; Hohlen tief | 
unten,dammervoll und marchenhaft; aber oben auf dem geboge- 
nen Riicken des Eilandes ein heiteres Stadtchen mit weifen gewolb- . 
ten Hausern,mit hohen Mauern und einer Kirchenkuppel; unten 
an der schmalen weifsandigen Marina der Hafen der Fischer und 
viele aufgereihte Barken. 


. 
| 
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GIAMBATTISTA BODONI 


PACES 4 NS 


md ae 


x 1740-1813 


TV VV 


Der Typograph der Kénige und 
Kénig der Typographen 


. ifs Land der typographischen Kunst des 18. Jahrhunderts ragen vier Gipfel, 
| weithin sichtbar: John Baskerville in England, Firmin Didot in Frankreich, 
Johann Friedrich Unger in Deutschland und Giambattista Bodoni in Italien. 
Im Gegensatz zu Baskerville, Didot und Unger, die mehr von aufen — als 
Verleger — zum Buch kamen, war Bodoni aus dem Druckgewerbe hervor- 
gegangen. Bodoni wurde am 16. Februar 1740 in Saluzzo in der Provinz 
Piemont geboren. Nachdem er sich in der vaterlichen Offizin betatigt hatte, 
kam er durch die Fiirsprache eines geistlichen Verwandten in die Druckerei 
| des Papstes Sixtus V. nach Rom. Hier war er acht Jahre als Setzer tatig, und 
seine Beschaftigung mit den Typen fiir fremdsprachliche, hauptsachlich orien- 
talische, Texte regte ihn schon damals zu ersten Versuchen im Schriftschnitt 
an, doch fielen diese, da ihm die technischen Vorkenntnisse fehlten, noch 
schlecht aus. In dieser Zeit drang der Ruhm John Baskervilles aus Birming- 
ham auch nach Rom, und die Schénheit der ersten Werke des englischen 
Meisters veranlafiten den 20jahrigen Bodoni zu dem Entschlufi, nach Eng- 
land zu gehen. Dieser Entschluf} kam nicht zur Ausfiihrung, denn schon auf 
der Hinreise, in Turin, wurde der junge Enthusiast krank, und er kehrte in 
seine Heimatstadt zuriick. Hier versuchte er sich wieder im Entwerfen und 
Schneiden von Schriften, die er an piemontesische Drucker verkaufte. 

Nach der Gepflogenheit der Fiirsten damaliger Zeit, sich an ihren Héfen 
eigene Druckereien zu halten, richtete sich auch der Herzog von Parma eine 
Druckerei ein; er berief zur Leitung derselben Bodoni. Zunichst bezog dieser 


die Schriften aus Paris von Fournier, und schon im Jahre der Griindung der 
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uf ein dchtes Wort der Weisheit mus alles 

(fcheinbar) beim Alten bleiben; ift aber alles 
({cheinbat) fogleich gedndert oder dnuderungswett, fo 
wat das Wort nicht vom rechten Geift. 


Wer nicht weif, wie tief vergeblich ein grofBer 
MNtann ift, der weif nicht, was ein grofer Dtann ift; 
fiir den wat er—vergeblich. 


agate ate 
Der freie Nlenfch ift einem Dolte wenig niige, 
wobl aber det fich befreiende,—det fich nicht gan3 be= 
freiende. 
aeaeas 


Wer an der Welt mitzutun wabrbhaft berufen ift; 
det gerat nicht in ein Wbermaf von Leiden, wenn es 
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Dor 23. Halim 35 mazes 
Hor Hore ift mein Hirte; mirswird nichts 
mangeln.Er weidet mich auf einer grit 
Henne und fiijeet mich Sum feifcent 
Wafer. Er erquicet meine Seele; ox fill 
ref mich auf redhter Strape um foines Nae 
mens willen. L106 ob ich [thon wanderte 
im finftern Cal flirahte ich Coin Hagltic, 
denn Du bift bei mit; Dein Stecen und 
Stab froften mid). Du beveiteft vor mit 
pinen Lifdh gegen meine Feinde, Ou fal 
bolt mein Saupt mit Hl und frjenkopt mit 
pollein. Gutes und Gaembersigteit pers 
Hen mit folgen mein Leben lang und ich 
sporde bleiben im Gaufe des 9 a 
immerdat, 


STTFTUNGSURKUNDE 


Ee AS RITTERSCHAFT- 


LICHE STIFT ZU KAUFUNGEN MIT 
WETTER LIESS DIE WAPPEN DER GE- 
SCHLECHTER DER ALTHESSISCHEN 
RITTERSCHAIFTIM FESTSAAL MALEN. 
DER VEREIN DER ALTHESSISCHEN 
RITTERSCHAFT HAT DURCH EINE 
STIFTUNG DEN GRUNDSTEIN ZU 
DER SAMMLUNG ALTHESSISCHER 
UNIFORMEN,AUSRUSTUNGEN UND 
WAFFEN GELEGT. 


RITTERSCHAFILICHES STIFT 
ZU KAUFUNGEN MIT WETTER 
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Die Role uiriter DAE fp 
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Lin trommer Mann, der tief : Ey (\ ( 


Vertolgern lebte, ging traurig einmal auf und ab in leinem 


Garten an den Wegen dlr Vorlehung falt verzweitelnd. 
Wie teltgehalten, blieb er vor einem Rolenbulch ltehen, 
und der Geilt der Role [prach zu thmallo: 

«Belebe ih nicht ein hones Gewads? a aaa 
der Danklagung voll [uber Geriche dem Herrn im Na= 
men aller Blumen, lein Weihrauchopler. And wo erblickelt 
du mich? Unter Dornen. Aber lie ltechen mich nicht; be 
[hitgen mich und geben mir Sate. Eben dies tun dir deine 
Feinde, und lollte clin Geilt nicht mehr lein und felter als 
eine hintsllige Blume?» 

Geltarkt ging oer Mann von dannen; [eine Seele ward 
ein Kelch der Danklagunsg tur — leine Feinde. 
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ES GILT ALS REGEL, DASS SICH EINE 


groBe Idee, eine starke Bewegung mit den Namen eini- 


ger weniger Manner kennzeichnen at, die durch ihr per- 
sonliches Werk geistig vorwegnehmend und erschopfend 
all dasin seinen Grundztigen und Ausmessungen umschrei- 
ben, was der FleiB einer ganzen Generation durch die voll- 
bringende Tat auch dem Stumpfsichtigsten erst deutlich 
erkennbar macht. Und dochist es keine alltagliche Erschei- 
nung, daB sich in einem einzelnen alle Strebungen, Er- 
fillungen und das Suchen einer Zeit auf einem bestimm- 
ten Gebiete vereint finden, dergestalt, daB, wollte man 
eine Darlegung all dieser Stromungen und ibrer Begleit- 
erscheinungen geben, man immer wieder auf diesen Ein- 
zelnen stieBe und das Bild des Ganzen nicht voll und 
rund wiirde, wollte man sein Schaffen auBer Acht lassen. 


Akademie fiir Graphische Kiinste und Buchgewerbe, Leipzig. 
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utsche Buchkiinstler’, Leipzig. Printed by 


WIE CEDERN. SEINE KEHLE VOLL SUSSIGKEIT, ER 
GANZ MEIN BEGEHREN. EIN SOLCHER IST MEIN LIEB 
STER, MEIN FREUND IST EIN SOLCHER, O TOCHTER 


JERUSALEMS.,/ WOHIN GING DEIN FREUND, DU 
SCHONSTE DER WEIBER? WOHIN WANDTE SICH 
DEIN FREUND, WIR WOLLEN IHN MIT DIR SUCHEN. 
MEIN FREUND GING IN SEINEN GARTEN HINAB, ZU 
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MARZ 


neinmnoemc 


K A L E N D E, R Samstag 1 Albinus 
Sonntag 2 Quin.,Simp. 
FUR Montag 3 Kunigunde 
Dienstag 4 Fastn., Kas. 
DAS JAHR Mittwoch s Asch.,E. 
Donnerstag 6 Friedrich 
T 9 2 4 Freitag 7 Thomasy.A. 
: Samstag 8 Johannv.G. 
Sonntag g _ 1.Inv.,Frz. 
H Montag 10 40 Martyrer 
Dienstag 112 Heraklius 
Mittwoch 12 Quat.,Gregor 
Donnerstag 13 Rosina 
Freitag 14 Mathilde 
Samstag Is Longinus 
Sonntag 16 2.Rem.,Her. 
Montag 17 Gertrude 
Dienstag 18 Eduard 
Mittwoch 19 Josef N. 
Donnerstag 20 Nicetas 
Freitag 2r Benedikt 
Samstag 22 Oktavian 
Sonntag 23 3. Oc.,Otto 
Montag 24 Gabriel E. 
Dienstag 25 Maria Verk. 
Mittwoch 26 Mittf.,.Em. 
HERAUSGEGEBEN VON DER Donnerstag 27 Rupert 
WIENER GRAPHISCHEN Freitag 28 Guntram 
GESELLSCHAFT Samstag 29 Cyrillus 
Sonntag jo 4. Lat., Quir. 
Montag 31 Amos Pr. 


9. Printed by Frisch & Co., Vienna. 
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Wolfgang Jotftlieb 
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70. Printed by Albrecht Kindt, Leipzig. 
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72. DER RING UND DAS BUCH. Poeschel & Trepie, Leipzig. 
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Zo Wei Eae lel) En iia eee 


AUF OLYMPUS 
yJ UPITER -MERKUR 


MERKUR 
Greuel ~ Vater Jupiter - Hochverrat! 
Minerva, deine Tochter, 

- Steht dem Rebellen bei, 
Hat ihm den Lebensquell erdffnet 
Und seinen lettnen Hof, 
Seine Welt von Ton 
Um ihn belebt. 

Gleich uns bewegen sie sich all 
Und weben, jauchzen um ihn her — 
Wie wir um dich. 

Oh, deine Donner, Zeus! 


JUPITER ; 
Sie sind! und werden sein! 
Und sollen sein! 
Uber alles, was ist 
Unter dem weiten Himmel, 
Auf der unendlichen Erde 
Ist mein die Herrschaft. 
Das Wurmgeschlecht vermehret 
Die Anzahl meiner Knechte. 


Xe 
— 


Poe ha Cea meeome ee tL me Fe tle Ss 


PROMETHEUS 
Und du bist meinem Geist 
Was er sich selbst ist; 
Sind von Anbeginn 
Mir deine Worte Himmelslicht gewesen! 
Immer, als wenn meine Seele sprache zu sich selbst, 
Sie sich eréffnete ie 
Und mitgeborne Harmonieen 
In ihr erklangen aus sich selbst. 
Das waren deine Worte. 
So war ich selbst nicht selbst, 
Und eine Gottheit sprach, 
Wenn ich zu reden wahnte, 
Und wahnt ich, eine Gottheit spreche, 

* Sprach ich selbst. 

Und so mit dir und mir 
So ein, so innig 
Ewig meine Liebe dir! 


MINERVA 
Und ich dir ewig gegenwartig! 


PROMETHEUS 
Wie der stifie Dammerschein 
Der weggeschiednen Sonne 
Dort heraufschwimmt 
Vom finstern Kaukasus 
Und meine Seel umgibt mit Wonnenruh, 
Abwesend auch mir immer gegenwiartig, 
So haben meine Krafte sich entwickelt 


Sobald’s verlebt, auf ewig dem Beschauer, 

Stiehlt noch vom Stein schmarotzend sich die Dauer, 
Die Nase in die Nachwelt frech zu strecken. 

Du Steingebild! mir imponierst du nicht! 

Du Toter, warst ein Gouverneur und Wicht, 
Jetzt bist du nichts, und bist, was du gewesen. 
Die Drohung deiner Grabschrift wird verlacht, 
Kein Hahn kraht, dab ich sonder Federlesen 
Dein lautes Nichts zum stillen Nichts gemacht. 
Doch bist du was, so zeige mir’s, erscheine 

Heut’ Mitternacht in meinem Haus und heize 
Dein kaltes Herz an schéner Dirnen Reize, 

Am Glas vom langentbehrten Erdenweine! 

Nun, kommst du? ~ ha! mir war im Augenblicke, 
Als ob die steinerne Gestalt mir nicke. 

Sahst du’s? 


CATALINON 
Ich nicht; kommt, laBt von dem Getreibe, 
Sonst macht noch Langweil’, dab ich ganz hier bleibe. 


Erleuchteter Saal im Hause Don Juans 
DON JUAN, MARCELLO und mehrere geputzte 
FRAUENZIMMER sitzen um eine Tafel, auf welcher 
die Reste eines reichen Mahles sichtbar sind. 


MUSIKANTEN spielen 
DON JUAN 


LaBt ab, ihr Geiger, mich verletzt das Larmen. 
Gut Nacht, ihr Madchen! aus ist’s mit dem Schwarmen. 
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74. ‘Two pages from DON JUAN. Published by Hans Von Wehn, Munich. Poeschel & Trepte, Leipzig. 


Ich hore langst verhallte Seufzer wehen, 
Hier prahlt der Schmerz im Stein, nicht zu vergehen. 
Und mit den Rosen um die Urne winden 
Die Traume sich von einem Wiederfinden. 
So kihlen mit ironischem Geplauder 
Die Graber mir manchmal die heifen Sinne; 
Und dab zur Lust ich neue Lust gewinne, 
Nehm’ ich hier einen Trunk vom Todesschauder. 
Doch will’s auch damit nicht mehr recht gelingen, 
Die Freude kann nicht mehr wie einst hinbrausen; 
Sind lahm schon oder mausern ihre Schwingen? 
Weif nicht, doch fiihl ich oft ein stilles Grausen.- 
Wie dieser Grabschrift goldne Zeilen sagen, 
So liegt allhier ein Mann, den ich erschlagen. 
Ei! wie geschwiatzig ist das Epitaph! 
Es wiinscht dem Toten einen siiben Schlaf, 
Bis auferstehe seine Erdenhiille, 
Auch preist es seine seltne Tugendfiille; 
Zum Schlusse prophezeit die letzte Zeile, 
DaB Gottes Zorn den Morder noch ereile. 
Nun, wenn die Strafe so gewifh mich trifft 
Als ihn die Auferstehung ~ liigt die Schrift. ~ 
Hier ist des Mannes Standbild auch zu schauen. ~ 
Bald hatt’ ich’s tibersehn ~ in Stein gehauen. 

(Die Statue betrachtend) 
Wie seltsam steht das ernste Mondenlicht 
Auf dieses Mannes albernem Gesicht! 
Sein Antlitz, das von Grabgewiirm zernagte, 
MuB lang’ der Stein noch tragen, der geplagte. 
Viel dummes Zeug, anstatt sich zu verstecken, 
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DES GROSSEN 
KAMPFELIEGERS, 
LANDFAHRERS, GAUKLERS 
UND MAGIERS 
ABENTEUER, STREICHE, 
GAUKELEIEN, GESICHTE 
UND TRAUME 
von 


Gerhart Hauptmann 


S.FISCHER VERLAG 
BERLIN 1928 


75. Title and chapter opening from TILL EULENSPIEGEL. Published by S. Fischer Verlag, Berlin. Poeschel & Trepte, Leipzig. 


Bas fintsehute Abenteuer 


zeigt einen veranderten Till. Das Barometer seiner Narrheit aber fteigt. Abgesehen 
davon, da er wieder den Versuch macht, die Gule loszuwerden, wendet er sich 
in einer absurden Weise seinem Hunde zu und erzahlt ihm Gefchichten. Mit Recht 
wird er von der Gule deswegen verspottet.In diesem Abenteuer ist die erste seiner 
Gefchichten enthalten: ein Eselsritt durch die Luft, der zuniachst bei 
dem Alten vom Berge sein Ende findet 


AS gefchah?- Till erwachte und sah, wo er war. Nah am Feuer 
lag er. Dieses indes war nurmehr noch ftill glimmende Afche. 
Morgenwind griff hinein, sie verjagend in ftaubenden Wolklein. 
Neben Till ruht der Pudel und dritckt die feuchtfchwarzliche Schnecke 
seiner Nase ihm gegen die Wange. Nah rollet der Elbstrom, 
lautlos flutend und breit, seinen Gang. Till ist trinengebadet 
und begreift nicht warum, bis ihm langsam Erinnern zuritckkehrt. 
Menfch, du hast ja verzweifelt geflennt und gefchluchzt! sagt die Gule. 
Ja,das hab ich! spricht Till: undich weif auch, warum. Denkst du, ich nicht? 
Wasserriitben, sechs Stiick, hast du gestern im Felde gestohlen 
und hinunter gewiirgt ohne Brot, gibt die Gule zur Antwort. 
Ja, das ist es gewif! Und Till tupft mit dem Sacktuch die Augen, 
wahrend iiber dem Strom die aufsteigende Sonne einherblitzt. 
Wie denn nennt sich die Stadt, deren Tiirme wir sehen? so fragt er. 
Wittenberg! so die Gule: du sagtest es gestern, ich weif nicht. 
Wir umfahren sie langsam im Bogen! spricht Till, denn Gespenster 
hausen dort, die den Kindern der Menfchen nicht freundlich geneigt sind. 
Dies gesagt, ftand er auf und begab sich ans Ufer des Elbstroms, 
Leib und Seele in lauternden Fluten des Morgens zu baden. 
Diese Nacht! diese Nacht! eine zweite wie diese, und nichts mehr 
kann mich halten in unsrer unendlich alldeutigen Schépfung. 
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QUELQUES LETTRES CONCERNANT 
LA PREMIERE EDITION DU 
DE IVRE BELLI AC PACIS 
DE HUGO GROTIUS 
(PARIS 1625) 


AMSTERDAM 1926 


77. Lettergieterij ‘ Amsterdam’, vorheen N. Tetterode, Amsterdam. 
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A PAROLE DU SBEIG.- 
NEUR QUI FUT FAICTE A 
IOELFILS DEPHATHUEL. 
VOUS ANCIENS ESCOU.- 


~ y\ REZ EN LA TERRE: SJ 
fae TELLE CHOSE A ESTE 
FAICTEEN VOZIOURSOU 


yy és iours de voz peres. Racomptez a voz enfans 
telle parole, et voz enfans a leurs enfans, et leurs 

enfans a une autre generation. La [fauterelle a 
mange le refidu de la chenille, et la chenille a man- 
gé le refidu de la fauterelle, et l’enrouillureaman- 
gé le refidu de la chenille. Entre vous yurongnes, 
re{veillez vous, et plorez; et vous tous qui beuvez 
le vin en doulceur, hurlez: car ileft ofte de voltre 
bouche. Pourtant qu’une gent e[t montee fur ma 
terre, forte, et fans nombre. Ses dents font comme 
les dents d’un lion, ses groffes dents font comme 
celles du petit lion. Elle a mis ma vigne en friche: 
et a ofte l’efcorche de mon figuier. Elle l’a def- 
ouillé tout nud, et l’a ietté au loing: fes branches 
e font blanchies. Plains toy comme la vierge vef- 
tue d’un fac, fur le mary de fa ieunelffe. Le facri- 
fice, et la libation eft of{tee de la maifon du Seig- 
neur: et les preftres ferviteurs du Seigneur ont 
plore. La contree eft defpeuplee: la terre a plore, 
Pouce que le froment elt gafté, le vin eft confus, 
*huile default. Les laboureurs sont confus, les 
vignerons ont lamenteé fur le froment et le vin 
et l’orge: pource que la moiffon des champs elt 
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78. Page from LA PROPHETIE DE JOEL. Published and printed by Charles Nypels, Maastricht. 


(SOEDE VRYDAG 


OFTE HET LIJDEN ONSES HEEREN 


ESU-GHRIST1 


TANT 
MOLIS ERAT SCEPTRUM 
CONFRINGERE 
MORTIS 


ADIEN ons dese dag te nooden schijnt veel eer 
Tot klachten als tot kluchten: 
Soo voel ik my beweegt uw bitter lijden, Heer, 
En in uw lijden, laes! mijn’ sonden te besuchten. 
Een ander, Christe, mag (indien ‘t hem lust) een lied 
Op vorsten-daden smeden: 
Voor mij (ick spreke rond) ’t en raeckt ‘t en roert my niet 
Wat Caesar heeft gedaen, maer wat ghy hebt geleden. 
Ik dencke menigmael nu aen die felle roén, 
Nu aen dat valsch betichten, 
Nu weer aen kroon en kruys; wat kan ik beter doen, 
Als die gedachten eens uytwerpen in gedichten? 
En ik en hoeve hier toe ’k en weet wat Musen niet 
Om konst en kracht t’erlangen: 
Neen, neen: uw geest, die kracht in alle geesten giet, 
Geef kracht aen mijnen geest, en geest aen mijn’ gesangen; 
Op dat ik, onvermoeyt van aerdsche sorgen, sing, 
Hoewel niet sonder schreyen, 
Hoe swaer die smerte was die door ’t herte ging, 
En welk’ een’ dood ons moest in ‘t eeuwig leven leyen. 


79. Page from GOEDE vRY¥DAG, by Jeremias de Decker. Published and printed by Charles Nypels, Maastricht. 
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POCALYPSIS lIesu Christi, quam dedit ih 

Deus palam facere servis suls, quae oportet 

fieri cito; et significavit, mittens per angelum 

| suum servo suo Joanni. Qui testimonium perhibutt ver, 
| bo Del, et testimonium Iesu Christi, quaecumque vidit. 
Beatus qui legit et audit verba prophetiae hujus et ser, 
vat €a quae In ea scripta sunt: tempus enim prope est. 
loannes septem ecclesus quae sunt in Asia. Gratia vobis 
et pax ab eo qui est, et qui erat, et qui venturus est: et a 
septem spiritibus qui in conspectu throni eyus sunt; &a 
lesu Christo, qui est testis fidelis, primogenitus mortuo, 
rum, et princeps regum terrae,qui dilexit nos, et lavitnos 
a peccatis nostris in sanguine suo. Et fecit nos regnum 
et sacerdotes Deo et Patri suo: 1psi gloria et Imperium 
in saecula saeculorum. Amen. Ecce venit cum nubibus, 
et videbit eum omnis oculus, et qui eum pupugerunt. 
Et plangent se super eum omnes tribus terrae. Etiam. 
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82. Setting by Enschedé en Zonen, Haarlem. 
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PETRUS OLAI NOBELIUS 


n ung skaning, Petrus Olai Scanensis, vilken 1681 befann 
sig i Upsala, ar den férste med sikerhet kande medlem- 
men av den slakt, at vilken denna minnesskrift ar agnad. 
Om anledningen att han kom att studera vid Upsala uni- 
versitet, vet man intet, men det dr latt att uppstalla en 
mycket sannolik gissning. Genom det danska kriget 

1676—1679 hade det nybildade sydsvenska universitetet upplésts, 
och de skaningar, som ville fortsatta sina skolstudier, voro darfér 
allt efter sina nationella sympatier hanvisade antingen till Upsala eller 
till Képenhamn, sa vida de ej féredrogo ett neutralt tyskt universi- 
tet. Av dem, som foérut varit inskrivna vid Lunds universitet och 
nu flyttade dver till Upsala, moter man likval under dessa ar blott 
géteborgare, smalanningar, vastgétar och dstgétar, men sa vitt man 
avy Album Studiosorum kan se ingen skansk Lundastudent. Forst 
efter krigets slut, pa varterminen 1681, inskrevos atskilliga rena ska- 
ningar vid det uppsvenska universitetet, fem, som dimitterats fran 
Kristianstads skola, tva, som blott kallas »scanenses», och tre, som upp- 
givas hava férut studerat vid Lunds universitet. Med dem féljde kanske 
ock den ovan omtalade Petrus Olai. Vid Upsala universitet skrev han 
dock ej in sig férran ett ar efter sin ankomst till staden, ty forst under 
den 21 februari 1682 upptager Album Studiosorum: »Petrus Olai 
Nobelius e Scania. Nihil dedit Rectori». Méjligen var han da infor- 
mator fér de tvenne minderariga adelsman, Samuel och Frans Appel- 
bom, vilka voro de ende, som samma dag inmatrikulerades. Dylika 
smagossar atféljdes i regeln av en informator, som samtidigt inskrevs, 
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DE MULTIPLICI OPPORTUNITATE QUAM 
HABUIMUS LIBRORUM COPIAM CON- 
QUIRENDI. CAP. VIII. 


UM OMNI NEGOTIO TEM- 

pus sit et opportunitas, ut testa- 

tur sapiens Ecclesiastes, 8°, iam 

progredimur enarrare multiplices 

opportunitates, quibus in adqui- 

sitione librorum, nostris proposi- 

tis divinitate propitia, iuvabamur, 

Quamvis enim ab adolescentia nostra semper 
socialem communionem cum viris litteratis et libro- 
rum dilectoribus delectaremur habere, succeden- 
tibus tamen prosperis, regiae maiestatis consecuti 
notitiam et in ipsius acceptati familia, facultatem 
accepimus ampliorem ubilibet visitandi pro libitu et 
venandi quasi saltus quosdam delicatissimos, tum 
privatas, tum communes, tum regularium, tum sae- 
cularium librarias. Sane dum invictissimi princi- 
pis ac semper magnifice triumphantis regis Angliae 
Eduardi Tertii post conquestum, cuius tempora 
serenare dignetur Altissimus diutine et tranquille, 
primo quidem suam concernentibus curiam, deinde 
vero rempublicam, regni sui cancellarii videlicet ac 
thesaurarii,fungeremur officiis, patescebat nobis adi- 
tus facilis, regalis favoris intuitu, ad librorum late- 
bras libere perscrutandas. Amoris quippe nostri 
fama volatilis iam ubique percrebuit, tantumque 
librorum et maxime veterum ferebamur cupiditate 
languescere, posse vero quemlibet nostrum per qua- 
ternos facilius quam per pecuniam adipisci favo- 
rem. 
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fein FO uMEsSATD LAE DEMGN, 

as he placed his hand upon my head. 

“The region of which I speak is a dreary 

region in Libya, by the borders of the 

river Zire. And there is no quiet there, nor 
silence. 

“The waters of the river have a saftron and 
sickly hue -and they flow not onward to the sea, 
but palpitate for ever and for ever beneath the 
red eye of the sun with a tumultuous and con- 
vulsive motion. For many miles on either side 
of the river’s oozy bed isa pale desert of gigantic 
water-lilies, They sigh one unto the other in that 
solitude, and stretch towards the heaven their 
long and ghastly necks, and nod to and fro their 
everlasting heads. And there is an indistinct 
murmur which cometh out from among them 
like the rushing of subterrene water. And they 
sigh one unto the other. 

‘But there is a boundary to their realm—the 
boundary of the dark, horrible, lofty forest. 
There, like the waves about the Hebrides, the 
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Radost citil, velkou radost ptact lid, 

mladi starym sotva mohli postacit. 
Doma zistal, kdo zen musel, kdo byl chrom, 
a pak kvocny, mlédeg chranit od pohrom. 


a) 


Sjelo se tu tedy ptactvo se vsech stran, 


prislibil i slavny orel, knige pan. 
Prislibili s pani kneZnou, orlici — 
pripravili zamek pro né, jedlict. x 
Sdm pan kanclér hrabé sokol o prekot 
s pant hrabénkou jel vitat vzdcny rod. 
Chudak hrabé roztrzit byl, nekliden, 
odkaslaval, vrtél sebou cely den. 
Nevim, byla-li to nervdsa ci krec; 
vitact st odtikdval asi rec 
o nejhlubsi, ponizené vérnosti, 
s jakou vsecek lid Ine k Jeho Milosti; 
o synovské lasce, ucté, pokore, 
slepé poslusnosti doma, v tdbore; 
by jim prosbu milostivé vyslysel, 
by mu v prachu kagdy nohu libat smél; 
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KAPITOLAY., 
Vyucuje Pan Kristus ucedlniky své, Zivotu svému. 
Predklédaje jim nékolikero Blahoslavenstvi a spravedlnost 
hojnesi: Pri nig pravy rozum Pisem svatych 


vysvetluje. 


Vi DA PAK JEZ{S ZASTUPY, VSTOUPIL NA HORU; A KDYZ SE 
POSADIL, PRISTOUPILI K NEMU UCEDLNICI JEHO. I OTEVREV 
USTA SVA, UCIL JE, RKA: 


+ Blahoslaveni chudi duchem; nebo jejich jest kralovstvi nebeské. 
Blahoslaveni Ikajici; nebo oni potéSeni budou. Blahoslavent ti8i; 
nebo oni dédictvi obdrzinazemi. Blahoslavent, ktetiz laénéji a Ziz- 
néji spravedInosti; nebo oni nasyceni budou. Blahoslaveni milo- 
srdni; nebo oni milosrdenstvi dojdou. Blahoslaveni ¢istého srdce; 
nebo oni Boha vidéti budou. Blahoslaveni pokojni; nebo oni sy- 


VIN 


nové Bozi slouti budou. Blahoslavent, kteriz protivenstvi trpi pro 
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ZIVOTOPISY FRANTISKA PALACKEHO, JAK JE 
TENTO VLASTN{ RUKOU NAPSANE POTOM- 
STVU ZANECHAL, KTERE PO PRVE VYDALA 
MARIE CERVINKOVA - RIEGROVA A TUTO 
~ZNOVU PODLE RUKOPISU ULOZENYCH V 
NARODNIM MUSEU VYDAVA FRANTISEK 
KRCMA NA POPUD A NAKLAD ARTHURA 
NOVAKAV PRAZE, JENZ V ROCE 1926, PADESAT 
LET PO SMRTI OTCE NARODA, JICH NOVYM 
VYDANIM TISKEM VZDAVA CEST A CHVALU 
JEHO NEHYNOUCI PAMATCE. 


NOVAKOVA STOVKA. SVAZEK VIL 
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Resti di feudalismo, come si é€ detto, ce n’erano ancora 
| molti nelle usanze frorentine? ma la citta nella quale ave 
| _vano spatso 1 semi meravigliosi della civilta nuova, Dan, 
| te e il Boccaccio, Giotto e l’Orcagna, dove novellavano 
gaiamente Franco Sacchetti e Ser Giovanni, come st in, 
grandiva e si abbelliva, cosi si trasformava, e i suoi costu, 
mi andavano scalzando a poco a poco il mondo vecchio. 
Accanto alle vecchie famiglie nobili, quelle ricchissime 
dei mercanti si affermavano in potenza e in prepotenza. 
A rigore 11 ritmo della vita cittadina, e le sue usanze 
cominciarono a variare dopo la rivincita delle Arti mag, 
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No’ babbiam facto concepto, 
bauer qualche dilecto, 
Uoler gire alla foresta 


et lasu far carnesciale 


et la carne trar di sale: 
li é un tempo naturale 
ch’ ella fia vermiglia et soda, 
et costor voglion la coda 
far morbido il ciuffecto. 
Elle dicon che quel grasso 
é cosi morbido et degno, 
et pero vengono a spasso 
fornire il lor disegno: 
ell’ barebbon troppo a sdegno 


se la fusse adoperata 
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CANZONA DE’ MARITI DISCRETI 


con le donne in gitioco en festa, 


LA 
TTAL@ABLE, 
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NELL’ INAVGVRAZIONE 
DEL CAVO ANZIO-BVENOS AIRES 


DELLA 
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106. Title and opening page. 


| CAPITOLO PRIMO | 


I RAGAZZI, I GIOVANI, GLI UOMINI CHE HO 
qui davanti, « vedono? ». Ecco la domanda che deve anzi- 
tutto porre a se stesso ognuno che si appresti ad insegnare 
la scienza e la storia delle arti figurative. 

Nella enorme maggioranza dei casi, praticamente sempre, 
la risposta sara facile ed unica: « no, non vedono ». L’e- 
norme maggioranza degli uomini infatti non vede, cioé non 
é colpita che in modo assai vago e generico dalle caratteri- 
stiche degli oggetti che formano il mondo visibile, ed é quin- 
di nella impossibilita di ricordarle e di confrontarle. 

Non solo non ricordano com’é la facciata della loro casa, 
ma per sapere di quanti piani €é composta dovranno fare il 
conto delle famiglie che abitano i varii appartamenti; dubi- 
teranno molto per decidere se é pit grande l’atrio della scuo- 
la o quello del teatro; non si ricorderanno la copertina del 
libro che pure hanno letto una decina di volte, né il colore 
dell’abito che il maestro o il padre ha portato per un anno 


Vedere 


SJ} 


uo.nb ywewoul np ‘jterpnoa uo nb oozed tssne 489,09 
‘gnbigojouorgs ayndnios ayduns red 489,9 ‘syuom 
-g02MImI02 $20 enbiput uo Is 49 ‘apuom oy red 
g191[009 sarjne.p 3ue} JWOs onb 20 ap s}UsI9Ip sea} 
synqgp sou ¥¢ 939 suode snou onb sed suop 389.0 97) 
‘9}I]BUISLIO opuvIs UTq oUN ‘oN JI[9 B ‘OUIQUA 
puenb aroje snou anod sed js0,u ‘oyour[q 30 919A 
2Ar[o & 9}j0nbse0 eB] ‘(sue Jnou Juepuoed jo sue Jnou 
sep snou 21jU2,p sun-sonbjenb 49) stopnea suas 
-g]]09 semne snou ‘9310d s0Aep wey 7 


” 


‘auupsnvy] ‘nvassaA np suompg sa] 4q pamusg puv paysyqnd “Ti1g,a NOsIva Wosy soded omy, “Lor 


-xne s9soyo op iuene :yeIdoo af ouIgUT-s][9 Inb 
a1A ET op aidoo.ajepy ey onb 31e19,0 [IL steur ‘xney 
g[quies qUeANOs jeAe.U aTjE9y} <Ine_- tonb ep 
asned eB ‘nd9A 91189y) Vp 99eds9 23300 ‘(sed 397199 
-8X9.U S[I sieul ‘JUeIgsexa sues soo onb yep uo 
ya) outidxa's [1.nb oimsou e¢ oUIgUI-IN] & 9JU9AULS 
J9 9OURAR pP IUIIUI.9s JUOUUTJUES of NO ‘aseryd eT 
ap gjnonses oT ‘198uen9 sts Af 39 19sue19 189,01 
UOMESIOAUOD ET VP WO} OT ‘OUT OUI [I SIOUIIE| 
neog ref ¢1our e sed ys0,0 ‘aaron 2] sed ys0,0 juves 
-ueyo 32 aiqour doy [a1 20 omgy{ ‘1o1,p sed sins 
gu af onb oozed ‘j101p op ‘argtaeut onbyenb ua 
49 a1doid ua yuansedde.ul ot LI WOT *9010J INI] 
189.9 *xN@ Zaq9 JWOS SUIS 897) ‘991OJ INV] 389.9 ‘IOUL 
JUBA ET JWIE]9 suds Sov) ‘SIMI JS9 UO NO 9ITIOII 
-9JUL.p 1819, 189,9 ‘soId Ua JOA uo.nb a9 429 sod 
ua.nb sesoya s20 ap opr1ed ou UK *193e1sM00 sed ou 
sed ynad ou uo,nb 20 ‘aj1ns ap 3n0} 93e3sI09 ao,nb 
90 ‘9}e)}su00 uo. nb a9 yU0s sojted sao red ‘IIep 
9132 anod ajsnfut stns af ‘aarp ua e dor jrerme 
[E smd 30 ‘pie; snjd dnooneeq onb ju0enSunstp 9s 
eu 93nUenb 4a 931;enb ua souej10d ut Inoq 30 sured 
sa] :saji0d sap aonb ‘npuajue arg ‘tor opred ou of 

‘ang A e sed suote.a snou onb xno anod o1p 
WeENOA KT 2139,p yWeF of onb sVgUSIs snow imod 
QUIUIOD SHOU SIZA JUIIEUINO} 9S Jo ‘aqIUIsqe INI] 
eigItiep (juoressmmouvdgs spt) yuosstnouedg,s sit 


EL ALLELES SCPE SER A 


LE 


CANTIQUE 


DE 
FRERE SOLEIL 


DE FRANCOIS D’ASSISE 


AVEC DES BOIS DE JANIN 


OOOO AIO OOO GOO IIT IPFOP PRAT AAA IPRS 


A LYON 
EDITION DE L ANTILOPE 
M CM XXVII 


108. Marius Audin, Lyon. 


LES AFFAIRES 
SONT 


LES AFFATRES 


PAR OCTAVE MIRBEAU 


PARIS 
HELLEU ET SERGENT, EDITEURS 


125, BOULEVARD SAINT-GERMAIN, 125 


a Bsa a 


ea a ee es 


en ae a Ae ES eee a een eee a RUN Na ene BONN eI yes EMR A Sr nae en Whee MA CRI ae ee Ri! 


109. Printed by Lahure, Paris. 
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M: bien-aimée, je suis seule et loin de toi, ! 4 
et grande est ma détresse. . . 


Et pourtant, en cette heure, un homme em- q 


brasse tes genoux, il se grise de tes paroles et 4 
de ton sourire, il respire ton étre et le bonheur 4g 
de cet homme l’éléve au rang des Dieux. 


Ma bien-aimée, je suis seule et loin de toi, } 
et grande est ma détresse. “ 
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SECOND 


STANT ja l’automne en sa vi- 
gueur, et la saison des vendanges 
venue, chascun aux champs estoit 
en besongne a faire ses apresz : 
les uns racoustroyent les pres- 
sotiers, les autres racloyent les 

tonneaux, les autres faisoyent les hottes et penniers 

a porter la vendange, les autres esmouloient leurs 

serpettes et sacleaux pour vendanger, les autres 

apprestoyent Ia meule pour fouler et briser les rai- 


112. Page from LES AMOURS PASTORALES DE DAPHNIS ET CHLOE. Wood engravings by Carlégle. Printed and published by Léon 
Pichon, Paris. 


TROIS CONTES | 
vassaux, faites venir la Dame que vous vantez sans | 
mesure; si elle est aussi belle que vous le dites, vous © 
navez rien & craindre; mais, en cas contraire, vous | 
serez chatié sévérement, je vous jure. | 

Graelent se souvient maintenant de la recomman- . 
dation de son amie et il craint de la perdre pour avoir | 
trop parlé. Ah, il eit mieux fait de se taire! Il quitte i 
la cour triste et plein de repentir. 

Il rentre chez lui, il appelle son amie, mais elle ne | 
vient point. Certes, il l'a perdue par sa faute! Il se | 
plaint et soupire; il maudit sa bouche. | 

Dieu! quel deuil méne Graelent! Il n'a de repos ni | 
jour, ni nuit. Il souhaite la mort de tout son cceur. | 
72 | 
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113. Page from JEAN MOREAS, TROIS CONTES D’AMOUR. Wood engraving by Louis Bouquet. Published by Jonquiéres. Printed at Les 
Presses de Coulouma, Paris. 
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par les plus denses, qui doivent étre versés les premiers. 

Certains auteurs préconisent de mettre la glace dans 
le gobelet a frapper avant les divers éléments du mé- 
lange. D’autres autorités recommandent la méthode 
inverse. Hippocrate disait oui, mais Galien disait non. 

Nous ne trancherons pas ici la question, et laisserons 
au lecteur le soin de se faire une opinion personnelle 
par des expériences bien conduites et répétées. Il con- 
tribuera de cette maniére au progrés @un art jeune et 
plein de promesses, et ces méritoires expériences n’'iront 
pas sans quelque agrément. 
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116. Two pages from PETITS ET GRANDS VERRES, by Nina Toye and A. H. Adair. Design by J.-E. Laboureur. Pub 
? Pareil. Printed at Les Presses de Coulouma, Paris. 
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COCRTAILS AU WHISRY 


| LE PLAISIR DES GRACES 
Graces’ Delight. 


Mettre dans un grand verre contenant de la glace en 
morceaux, deux verres de whisky, deux verres et demi 
de vermouth francais et un demi-verre d’eau-de-vie de 
framboise. Ajouter le jus d’une moitié d’orange, une 
cuillerée a thé d’eau de fleurs d’oranger, trois baies de 
geniévre, un petit morceau de cannelle ainsi qu’un peu 
de noix muscade. Brasser a fond avec la grande cuillére 
d’argent et verser le mélange en le filtrant dans le 
gobelet 4 frapper d’une contenance d'un litre environ. 
Agiter le gobelet et le garder une heure dans la glace. 


LE COCKTAIL AU WHISKY 

| Whisky Cocktail. 

Trés sec. Prendre trois verres de whisky, deux verres 
| de vermouth francais et un demi-verre de jus d’orange. 
Verser dans le gobelet a frapper en y ajoutant un peu 
de noix muscade. Frapper et servir avec une olive. 


31 


Mon oncle Benjamin 29 


en est, accourt et batonne l’autre ane. Mais ce 
quadrupéde n’était pas endurant; il mord notre 
homme au petit doigt. Le propriétaire de l’ane 
qui a mordu est cité par devant M. le bailli 
comme responsable des faits et gestes de sa béte. 

« Jétais Vavocat du défendeur. Avant 
d’arriver a la question de fait, dis-je au bailli, 
je dois vous éclairer sur la moralité de l’ane 
que je défends et sur celle du plaignant. Notre 
ane est un quadrupéde tout 4 fait inoffensif; 
il jouit de l’estime de tous ceux qui le connaissent, 
et le garde champétre a pour lui une grande 
considération. Or, je défie homme qui est 
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by Facoub et Aulard, Paris. 


117. Page from MON ONCLE BENJAMIN. Wood engraving by Fernand Siméon. Published by Helleu & Sergent. Printed 
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118. vrioLa, by Gréf Zrinyi Miklés. Vignette by Ludwig Kozma. Published and printed by Izidor Kner, Gyoma (Hungary). 
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119. ESSAI by Montaigne. Vignette and Initial by Ludwig Kozma. Published and printed by Izidor Kner, Gyoma (Hungary). 
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| BOLCSELKEDNI 
| ANNYIT TESZ, MINT 
| MEGTANULNI MEGHALNI 
: ICERO azt mondja, hogy bdlcsel- 
| ES S m| kedninem egyéb, mint elkésziilni 
Bers 8 yy 4.4) a halalra. Ez azt jelenti, hogy a 
3 esee m| tanulas és az elmélkedés mintegy 
| My Wea) rajtunk kiviil helyezialelketéstes- 
Ce’ r§}| tiinktOlelvonva foglalkoztatja, mi- 
“a | altal nemcsak k6zelr6l megismer- 
—gss4| teti a halallal, hanem hozza ha- 
| 11 Z| sonlo allapotba is hozza, vagy pe- 
: dig azt is jelentheti, hogy a vilag minden elmélkedése és 
bélesessége csupan arra tanit meg benniinket, hogy egyal- 
talan ne féljiink a halaltol. Es valéban, a természetnek, ha 
csak nem iz veliink tréfat, a mi megelégedésiink a célja; 

és minden munkaja arra iranyul, hogy mi kellemesen és 
| kényelmesen éljiink, mint ahogy a Szent Iras is mondja. a) 
Minden ember megegyezik abban, hogy életiink célja az 


élvezet, bar az eszkézdkre nézve eltérék a vélemények. | 
De hat hogy is lehetne ez maskép? Ki hallgatna meg azt 
az embert, aki életiink céljaul a bosszusagot és a fajdalmat 
allapitana meg? A filoz6fiai szektak vetélykedése e téren 
csak a szavakban van meg. Transcurramus solertissimas 


| A2 nu- | 
A) Megesmértem, hogy nincsen az 6 hatalmokban ajo, hanem hogy | 
6rvendezzen kikiés hogy jt cselekedjen az6 életében (Prédika- 
tor, III. 12.) 
| | 
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120. Wood engraving (for book illustration) by A. Kravtchenko, Moscow. 
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121. Cover-Title from MEMOIRS OF A PETROUSHKA, by N. Y. Simonovich. Wood engraving by Wladimir Favorski. 
The State Publishing Company, Moscow. 
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